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Arthur Benjamin – Composer, Conductor and Pianist
Arthur Benjamin was an Australian, born in Sydney in 1893 his family moved to
Brisbane when he was three years old. He learnt piano from George Sampson, the

organist of St John’s Cathedral in Brisbane and attended Brisbane Grammar School.
Arthur Benjamin was very talented musically and he won a scholarship to attend the
Royal College of Music in London and this is where is studied composition.
In 1915, during World War One, Benjamin enlisted in the Royal Flying Corp. He was shot down over Germany in
1918 and became a prisoner of war.
In 1919 he returned to Australia and worked as a piano teacher at the State Conservatorium of Music in Sydney
and then also in London. He composed for piano and also for orchestra. Benjamin travelled the world as a piano
examiner and became very interested in the folk or traditional songs and dances of the countries he visited.
He used these in his compositions. Arthur Benjamin also wrote music for films including Alfred Hitchcock’s The
Man Who Knew too Much (1934), The Scarlet Pimpernel (1934) and Fire Down Below (1957).
Arthur Benjamin also lived and worked in Canada but died in London in 1960 of cancer.

Two Jamaican Pieces – Jamaican Rhumba
Arthur Benjamin became most famous for his composition of Two Jamaican Pieces, one of which is the
Jamaican Rhumba.
Benjamin visited the West Indies and while there discovered a traditional native melody called Mango
Walk. He used this melody in a composition for piano and then for orchestra making this simple song
famous all around the world and sung by children everywhere.
The Jamaican government were so pleased
that this song made their country wellknown around the world, that it is said that

the government gave Arthur Benjamin a
free barrel of rum a year as thanks.

Listen to Jamaican Rhumba by Arthur Benjamin.

Rhumba – The Dance and the Rhythm
A Rhumba is a Latin rhythmic dance which originated in Cuba. Rhumbas are also found in Spanish and
African style dancing and also in Ballroom dancing. The word Rhumba also means party.
Accent sign

The Rhumba rhythm looks simple but
accents or pulses on certain notes gives the
pattern a syncopated, Rhumba sound.
1.

Clap the quaver ti-ti or rhythm.

2.

Clap the quaver rhythm but accent the three
quavers with the accent signs above.

3.

Clap only the accented notes when they
appear in the pattern.

4.

Count while you clap the rhythm
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have the rhumba feel.
5.

Stamp your feet on 1 and clap on 2 and 3.

6.

Add instruments such as claves and drums.

Accent: make the note stronger than the others.
This can be done by playing louder or adding other
sounds or instruments.

Mango Walk - The song
Mango Walk is the traditional song that Arthur Benjamin heard while visiting the West Indies. He made this
song famous all round the world.
1.

Learn the words and the melody of Mango Walk.

2.

Clap this rhythmic ostinato.

3.

Identify where in the song this pattern occurs.

4.

Add the melody of go mango walk as a melodic
ostinato.

5.

Add in the Rhumba rhythms using body
percussion (using your body, hands and feet)
and instruments.

6.

Create your own performance of Mango Walk by
choosing a rhythmic ostinato, melodic ostinato
and/or rhumba rhythms. Choose body percussion
and/or instruments for each part and perform for
your class.

Go man - go walk, you

Ostinato: is a part of a song or piece of music that is
repeated to accompany the melody. A rhythm of a
melody can us used as an ostinato.
Ostinati: more than one ostinato.

Mango Walk

Partner song: Bars 1 to 8 can be sung at the same time as Bars
9 (with upbeat) to 16.
Hear the accented Rhumba rhythms coming through when
singing as a partner song.

Jamaican Rhumba – Arthur Benjamin
Form:

Introduction – A – B – A – B – C – Coda

Key:

C Major

Tempo:

Tempo Guisto alla Rhumba: Keep at the Exact speed as for a Rhumba

Time Signature:

2 beats per bar

1.

The Introduction sets up the Rhumba rhythms.

2.

Play the timpani part on a drum or stamp your feet. Note the rhythm is the same as we have practiced but
this is written
in time so to fit 8 sounds in each bar semi-quavers are used.

3.

Play the maracas part. Use one hand for the notes pointing down and the other hand for the notes
pointing up and tap the pattern on an instrument or a desk/table. Again it is the same as the even quaver
pattern but written in time.
Play on maracas accenting the notes.

4.

Jamaican Rhumba – Arthur Benjamin
Section A

The oboe and bassoon play the first melody while the other instruments continue the Rhumba
rhythms. Then the violins take their turn at the melody.

Sing the words of Mango Walk while listening to the orchestra.
My Brother did a tell me that you go mango walk
You go mango walk, you go mango walk.
My Brother did a tell me that you go mango walk
And steel all the number ‘leven.

This is the oboe part that
Arthur Benjamin wrote:

The story behind the words:
Someone is caught sneaking out to the mango plantation to steal a mango. Just like the saying that the seventh
wave at the beach is always bigger than the other waves, the saying goes that the eleventh mango you pick is
always the biggest and the best.

Jamaican Rhumba – Arthur Benjamin
Section B:

The clarinet and bassoon play the second part of the song to make a contrasting section.

Arthur Benjamin’s version of this melody is slightly different to the song.
Sing the words of Mango Walk while listening to the orchestra. Do the words fit perfectly?
Now tell me Joe, do tell me for true
Do tell me for true , do tell me
That you don’t go to no mango walk
and steal all the number ‘leven

This is the clarinet part that
Arthur Benjamin wrote:

The story behind the words:
Joe’s brother is asking him if he has been out stealing the biggest and best mangos and to tell the truth.

Jamaican Rhumba – Arthur Benjamin
Section A : returns but this time the flute and glockenspiel plays the theme.
Section B : returns and the violins play the theme.
Section C : The orchestra plays the two themes at the same time just like singing the song as a partner
song.
Coda:

The coda means tail in Italian. The
orchestra announces that the piece
is going to end by playing different

material.
The maracas play a question and
answer game with the rest of the
orchestra.
Instruments take turns playing the
Rhumba rhythm throughout the
work.
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Accompaniment
Drone

Patterns occurring
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