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LISTENING GUIDE

Queensland Symphony Orchestra acknowledges the traditional custodians of Australia.  
We acknowledge the cultural diversity of Elders, both past and recent, and the significant contributions  
that Aboriginal peoples and Torres Strait Islander peoples have made to Queensland and Australia.

To ensure an enjoyable concert experience for everyone, please remember to turn off your mobile phones  
and all other electronic devices. Please muffle coughs and refrain from talking during the performance.

The Artist-in-Residence program is supported by The University of Queensland.  
This concert is presented by Queensland Symphony Orchestra and Brisbane Festival.

WELCOME

IN THIS CONCERT
Piano Paul Lewis

PROGRAM
Haydn  Piano Sonata in E minor, Hob XVI:34
Brahms  Three Intermezzi, Op.117
INTERVAL
Beethoven  33 Variations in C on a Waltz 
 by Diabelli, Op.120

Welcome to this evening’s recital. 

I have been honoured to join Queensland Symphony Orchestra this year as their Artist-in-
Residence, and am delighted to perform for you tonight. This intimate studio is a perfect 
setting for a recital, and I very much hope you will enjoy it.

The first work on the program is Haydn’s Piano Sonata in E minor. Haydn is well known 
for his string quartets but he also wrote a great number of piano sonatas, and this one is a 
particular gem. It showcases the composer’s skill of creating interesting variations of simple 
musical material. 

The Three Intermezzi Op.117 are some of Brahms’s saddest and most heartfelt piano pieces.  
The first Intermezzo was influenced by a Scottish lullaby, Lady Anne Bothwell’s Lament, and was 
described by Brahms as a ‘lullaby to my sorrows’. This is Brahms in his most introspective mood, 
with quietly anguished harmonies and dynamic markings that rarely rise above mezzo piano.

Finally, tonight’s recital concludes with one of the great peaks of the piano repertoire. 
The 33 Variations in C on a Waltz by Diabelli is one of Beethoven’s most extreme and all-
encompassing works – an unforgettable journey for the listener as much as the performer.

Thank you for your attendance this evening and I hope you enjoy the performance. 

Paul Lewis 
2019 Artist-in-Residence

Approx. duration 2 hrs, including an 
interval of 20 mins.
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Joseph Haydn (1732–1809)
Piano Sonata in E minor, Hob XVI:34

 I. Presto 
 II. Adagio 
 III. Finale: Molto vivace

From 1776, Haydn’s duties at the palace of Eszterháza included the supervision of regular 
opera performances, leaving little time for instrumental music. In the early 1780s, there 
are relatively few piano sonatas, and the E minor work Hob XVI:34, while published with 
two stablemates in 1783, may have been written in the late 1770s. Its minor key and the 
dark brilliance of the opening movement are a reminder that one of Haydn’s important 
influences was the music of CPE Bach, whose Empfindsamer Stil (‘most sensitive style’) 
cultivates the dramatic use of minor keys, and sudden changes of mood often reinforced 
by unexpected silences and pauses. Haydn’s main theme consists of terse motives tossed 
from hand to hand that bloom into glitteringly fast passages, in phrases articulated by 
silent pauses. The contrasting second theme is in G major, and is more extended and 
harmonised in parallel thirds for a typically Viennese smoothness. Both are combined in 
various keys in the movement’s development section. The G major Adagio has something 
of the aria about it, with florid ornamentation of a melody sounded in the right hand over 
fairly simple harmonies in the left. The finale has the crisp regularity of a popular tune; 
Haydn, perhaps influenced by Hungarian music, plays off minor-key sections against 
those in the major.

Johannes Brahms (1833–1897)
Three Intermezzi, Op.117

 I. Andante moderato 
 II. Andante non troppo e con molto espressione 
 III. Andante con moto

Max Kalbeck, a biographer of Brahms, claimed to have come across the composer – not 
normally known for sensitivity – in floods of tears while composing at the piano in 1892. 
Brahms’ much-loved sister had died after a long and cruel illness around that time, 
and the other most important woman in his life, Clara Schumann, was herself ailing. 
The period produced several sets of short piano pieces, including the three Intermezzi 
of Op.117, which Brahms called the ‘cradle-songs of my sorrows’.

The first Intermezzo is prefaced by lines from a Scottish lullaby, Lady Anne Bothwell’s 
Lament, ‘Sleep softly my child, sleep softly and lovely. It makes me so sad to see you cry.’ 
Brahms responds with a slowly rocking 6/8 pulse, where the simple, stepwise melody 
is stated in the alto register, under a series of repeated notes in the top line, then from 
one voice to another. In the contrasting ‘B’ section, gently rolling arpeggios in the bass 
support simple iterations, off the beat, of a three-note motif. The ‘A’ section that returns 
is a highly decorated version of the simple material with which the work opens. 

The second Intermezzo, a tiny sonata movement, contrasts and develops the arpeggios 
of the opening and the more stepwise second theme (harmonised in ‘Viennese’ thirds). 
The third Intermezzo is framed by the simplest of melodies – given first in bare unison, and 
returning in impassioned harmony – that surrounds a quietly turbulent central section. 
Writer Calum McDonald believes that this piece may have a Scottish connection, being 
inspired by the lament, ‘Oh woe! Oh woe, deep in the valley…’.
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Ludwig van Beethoven (1770–1827)
33 Variations in C on a Waltz by Diabelli, Op.120 

 Theme.  Vivace  
 Variation 1. Alla marcia maestoso  
 Variation 2. Poco allegro  
 Variation 3. L’istesso tempo  
 Variation 4. Un poco più vivace  
 Variation 5. Allegro vivace  
 Variation 6. Allegro ma non troppo e serioso  
 Variation 7. Un poco più allegro  
 Variation 8. Poco vivace  
 Variation 9. Allegro pesante e risoluto  
 Variation 10. Presto  
 Variation 11. Allegretto  
 Variation 12. Un poco più moto  
 Variation 13. Vivace 
 Variation 14. Grave e maestoso  
 Variation 15. Presto scherzando  
 Variation 16. Allegro  
 Variation 17. Allegro 
 Variation 18. Poco moderato  
 Variation 19. Presto  
 Variation 20. Andante  
 Variation 21. Allegro con brio – Meno allegro  
 Variation 22. Allegro molto, alla ‘Notte e giorno faticar’ di Mozart  
 Variation 23. Allegro assai  
 Variation 24. Fughetta. Andante  
 Variation 25. Allegro  
 Variation 26. Piacevole  
 Variation 27. Vivace  
 Variation 28. Allegro  
 Variation 29. Adagio ma non troppo  
 Variation 30. Andante, sempre cantabile  
 Variation 31. Largo, molto espressivo  
 Variation 32. Fuga: Allegro  
 Variation 33. Tempo di Minuetto moderato

In 1819, the publisher Anton Diabelli sent a small waltz, of his own composition, to 50 
Austro-Hungarian composers with the request for a variation for a ‘patriotic’ album. 
Many responded, including Moscheles, Schubert, Czerny and the 11-year-old Liszt. 
Beethoven had had a bad experience with an earlier collectively composed work, and 
moreover affected to dislike Diabelli’s quotidian tune. He soon realised that Diabelli’s 
waltz was, as Donald Tovey put it, ‘rich in solid musical facts’, and asked his friend Anton 
Schindler to sound out the possibility of Diabelli supporting a whole set of variations. 
Diabelli was delighted, and offered Beethoven a generous fee for ‘six or seven’ variations.

Variation form becomes increasingly important to Beethoven in his later music: the 
finales of works as different as the late piano sonatas, such as Op.109, and the Ninth 
Symphony are massive, and seemingly infinitely extensible, variation sets. The great 
Beethoven scholar Maynard Solomon has written eloquently on the importance of 
variation form in late Beethoven saying:

 Variation…mirrors the unpredictability and chance nature of human experience 
 and keeps alive the openness of human expectation. Fate cannot knock on the door 
 in the variation form…

Taking his cue from Bach’s ‘Goldberg Variations’, Beethoven produced 33 pieces, 
completing the work in 1823, and in doing so explored the full range of his expression and 
technique. His initial impulse was, as William Kinderman puts it, ‘basically comic’ – to 
parody the lumpen tune and various composers and pay homage to others. He extracts 
significant aspects of the theme and varies those, so that the theme itself is often 
absent. Solomon notes that, ‘the tawdry and the sublime rub shoulders, Leporello [from 
Mozart’s Don Giovanni] materialises amidst music of the spheres, the miniature and the 
fresco merge into one…’. And then, in one of the most enigmatic endings in his music, 
Beethoven scatters his material ‘into dust’ as one commentator has it, and closes with a 
peremptory C major chord.

© Gordon Kerry 2019



6   PROGRAM  |  PAUL LEWIS IN RECITAL

ARTIST BIOGRAPHY

Paul Lewis
Piano
Paul Lewis is internationally regarded 
as one of the leading musicians of his 
generation. His cycles of core piano 
works by Beethoven and Schubert have 
received unanimous critical and public 
acclaim worldwide, and consolidated his 
reputation as one of the world’s foremost 
interpreters of the central European 
classical repertoire. His numerous awards 
have included the Royal Philharmonic 
Society’s Instrumentalist of the Year, two 
Edison awards, three Gramophone awards, 
the Diapason D’or de l’Annee, the Preis 
Der Deutschen Schallplattenkritik, 
the Premio Internazionale Accademia 
Musicale Chigiana, and the South Bank 
Show Classical Music award. He holds 
honorary degrees from Liverpool, Edge 
Hill, and Southampton Universities, and 
was appointed Commander of the Order 
of the British Empire (CBE) in the 2016 
Queen’s Birthday Honours.

He appears regularly as soloist with the 
world’s great orchestras, including the 
Berlin Philharmonic, Boston Symphony, 
Chicago Symphony, London Symphony, 
London Philharmonic, Bavarian Radio 
Symphony, NHK Symphony, New York 
Philharmonic, LA Philharmonic, and 
the Royal Concertgebouw.

He is also a frequent guest at the some 
of the world's most prestigious festivals, 
including the BBC Proms where in 2010 he 
became the first person to play a complete 
Beethoven piano concerto cycle in a single 
season. He is also co-Artistic Director of 
Midsummer Music, an annual chamber 
music festival held in Buckinghamshire, UK.

The Artist-in-Residence program is supported by 
The University of Queensland.

short black opera
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Government Partners Principal Partner

Industry Collaborators

Major Partners

Premier Partners Education Partners

Gold Partners Accommodation Partners

FRI 15 NOV  1 1AM  
SAT 16 NOV  7.30PM
CO N C E RT H A L L , Q PAC

S E A S O N  F I N A L E

CONDUCTOR ALONDRA DE LA PARRA
PIANO PAUL LEWIS

TIMELESS

GRIEG Piano Concerto in A minor 
TCHAIKOVSKY Symphony No.5 in E minor 

RAVEL Rapsodie espagnol*
*Ravel not featured in Friday concert.  
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WANT MORE?

ON THE RADIO 
 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music.

abc.net.au/classic or 4mbs.com.au

WATCH
 
Enjoy behind-the-scenes footage,  
interviews with musicians,  
instrument workshops and more.

youtube.com

READ
 
Visit our website for interesting 
articles, musical insights, interviews 
and more. 

qso.com.au/news

ON SPOTIFY
 
Listen to our concert playlists  
anywhere, anytime. 

spotify.com

PROGRAMS ONLINE
 
Download our concert programs  
one week prior to each concert.

qso.com.au

HAVE YOUR SAY
 
We love to hear from our audience.  
What did you think of the concert?  
What was your favourite piece?  
Who do you want to hear more of?  
Let us know! 

info@qso.com.au  
#QSOrchestra

@QSOrchestra 

@QSOrchestra 

@QSOrchestra

ENEWS
Sign up for our eNews to receive  
weekly concert information and  
on-sale announcements. 
qso.com.au

FIND US


