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Queensland Symphony Orchestra acknowledges the traditional custodians of Australia.  
We acknowledge the cultural diversity of Elders, both past and recent, and the significant contributions  
that Aboriginal peoples and Torres Strait Islander peoples continue to make to Queensland and Australia.
To ensure an enjoyable concert experience for everyone, please remember to turn off your mobile phones  
and all other electronic devices. Please muffle coughs and refrain from talking during the performance.
QSO Favourites is presented in association with QPAC. 
Photos by Peter Wallis.

WELCOME

It is my great pleasure to welcome you back to Queensland Symphony Orchestra’s Maestro 
magic, and what a program have we prepared for the 75th Birthday of your orchestra! With 
the first Maestro concert of 2022 we start big. Strauss’ Alpine Symphony is a celebration of 
orchestral brilliance – an indulgence in colours and sounds, it is the pinnacle of Strauss’ tone 
poems. Over 100 musicians share the concert stage, the mighty QPAC organ will roar during 
the thunder storm, and a back-stage brass ensemble will represent a group of hunters. The 
emotional journey from sunrise to sunset, the adventurous hike up the mountains and back 
is not just the description of a single day, it is more like the description of rich life experience, 
from the first hour to the last. We musicians love this grand piece and we present it with 
collective experience, passion and instrumental brilliance.

Before we start the hike up the Alps we climb another mountain: Brahms’ second piano 
concerto is one of the absolute highlights in the repertoire for solo piano and orchestra. We 
are very happy to welcome Brisbane-based pianist Daniel de Borah to join us in this striking 
“symphony” for piano and orchestra.

Johannes Fritzsch 
Principal Conductor and Artistic Adviser

IN THIS CONCERT
Conductor 	 Johannes Fritzsch 
Soloist	 Daniel de Borah, piano 
Conductor Offstage Brass	 Nathaniel Griffiths

PROGRAM
BRAHMS 	 Concerto No.2 in B flat for Piano and Orchestra, Op.83� 46’ 
INTERVAL 	�  20’ 
R. STRAUSS	 Alpine Symphony, TrV 233, Op.64� 47’
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IF YOU'RE NEW TO THE ORCHESTRA

WHO SITS WHERE
Orchestras sit in sections based on types of instruments. There are four main sections  
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes  
a keyboard section. 

STRINGS
These instruments produce sound by bowing or 
plucking stretched strings. 

First / Second Violin
Viola
Cello
Double Bass
Harp

WOODWIND
Wind instruments produce sound by being 
blown into.

Flute / Piccolo
Clarinet  / E-flat Clarinet / Bass Clarinet
Oboe / Cor Anglais
Bassoon / Contrabassoon

BRASS
Brass players create sound by vibrating their 
lips. When this vibration is pushed through large 
brass tubes, it can create significant noise.

French Horn
Trumpet 
Trombone / Bass Trombone
Tuba
Wagner Tuba

PERCUSSION
These instruments create sound by being  
struck or shaken. Some instruments just make  
a sound; others play particular pitches.

Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone, 
Tam-tam, Triangle, Sleigh Bells.

KEYBOARD
Keyboard instruments are played by pressing keys. 

Piano
Celeste
Organ
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Find out who's on stage today, 
scan the QR code below.

WHO'S ON STAGE TODAY
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FOR YOUNGER EARS

WHO WAS BRAHMS?
Johannes Brahms was a German composer and 
conductor, as well as being a very accomplished 
pianist himself. He was born in 1833 and was trained 
in music almost as soon as he could crawl. Brahms’ 
Dad played the French horn and double bass and 
wanted to pass on his musical knowledge to his son. 
Johannes was a natural, but instead of wanting to 
pursue a life as a performer (like his parents wanted) 
he paved his own way as a composer and became 
one of the greats!

Johannes Brahms
Piano Concerto No.2 in B flat
The first piece of music you will hear on stage today 
is a piano concerto – this is a piece of music that is 
composed to feature the soloist's musicality and 
skills – Daniel de Borah, a renowned Brisbane based 
musician of incredible talent and musical skill. 
Today the piano is played by Daniel de Borah, an 
renowned Brisbane based musician of incredible 
talent and musical skill. Watch as his fingers fly 
back and forth over the keys.

DID YOU KNOW?
Though the piano is considered  

a keyboard instrument, it creates 
sound using strings (like a violin 
or cello) that are struck by small 

mallets inside the instrument  
(like a drum or xylophone).
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WHO WAS STRAUSS?
Like Brahms, Richard Strauss was a German composer, but he came onto the scene a 
little later. Strauss began composing in 1870 at just six years old – the Alpine Symphony 
you will hear today was composed between 1911 and 1915 when Strauss was in the 
middle of his career. He also composed operas, symphonies, concertos, and conducted 
orchestras as well. He was influenced by Brahms and another German composer named 
Richard Wagner, but he also inspired others. If you’ve ever watched Star Wars you might 
hear a few similarities between the iconic theme and this symphony. Star Wars composer 
John Williams was a huge fan of Strauss and was influenced by Strauss’ use of French 
horns in his music.

Richard Strauss
Alpine Symphony (Eine Alpensinfonie)
This magnificent music you’re about to hear will take you on 
an epic journey; slowly climbing up a huge mountain until 
you triumphantly reach its peak and finally make your way 
back down again. You might notice that there are A LOT 
of musicians on stage  –  100 to be exact. That’s because 
this challenging piece is loud and needs lots of instruments working together to create the 
mountain of music the composer (Richard Strauss) wanted to create.

LISTEN OUT FOR…
As the music builds, representing 
climbing up the mountain, we can 
hear a theme develop (a theme is 
tune that is repeated). The theme 
is reversed when we begin our climb 
back down the mountain. But wait, 
we’re hit by a storm! The orchestra 
plays very quickly and we can imagine 
trying to shelter on the side of a 
mountain from violent wind and rain.

DID YOU KNOW?
Alpine Symphony is a 

Tone Poem – a Tone Poem 
is a name for a piece of 
music that tells a story 
or musically illustrates a 
painting or landscape. In 

this case, Alpine Symphony 
uses music to paint us a 

musical picture of climbing 
a huge mountain.
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BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

Tone poem	 a piece of orchestral music that tells a story, either  
	 evoking the content of a poem, story, painting, or 
	 landscape.

Sustained	 in music, sustain is a period of time where the sound 
	 remains the same.

Major key	 a key whose essential harmony is based on the major 
	 scale. Music in a major key usually sounds happy, whereas 
	 music in a minor key tends to sound sad.

Triplets	 a three-note pattern that fills the duration of a typical 
	 two-note pattern.

Scherzo	 a short composition or sometimes a movement in a 
	 larger work such as a symphony (most commonly the 
	 third movement) which contains a contrasting section. A 
	 scherzo is usually fast-paced and playful and sometimes 
	 contains elements of surprise.

Romantic	 Romantic music is a style of music from the 19th century.  
	 Usually we refer to it as the Romantic period, where 
	 artists (painters, writers and composers) were concerned 
	 with communicating emotional depths. This is not to be 
	 confused with romance.

Pictured: Lauren Manuel and Peter Luff
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qso.com.au/kids

$30 UNDER 18 TICKETS
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LISTENING GUIDE

Johannes Brahms (1833–1897)
Concerto No. 2 in B flat for Piano and Orchestra, Op.83
Johannes Brahms suffered a terrible condition. There may not have been a name for it 
during the 19th Century, but today it would be diagnosed as impostor syndrome.

The German composer had the misfortune of being born in 1833 – six years after Beethoven 
died. How could a newcomer compete with such a legend? And what would it take for that 
newcomer to prove themselves worthy? In 1870, Brahms would readily admit: “You have no 
idea what it’s like to hear the footsteps of a giant like that behind you!” 

Poor Brahms. His insecurity was such an affliction that he was 43 by the time he turned 
out his first symphony (having germinated the idea about two decades earlier). He spent 
the first half of his life trying to avoid styles commonly linked to the former master – 
particularly anything orchestral. Add to that the failure of his first piano concerto at its 
1859 premiere, and Brahms would put himself through a cringe-worthy long wait before 
his second attempt at the form. (That also took two decades.)

Brahms eventually recovered from his impostor syndrome, but remnants of his modest 
nature can be found in the way he described his 1881 Piano Concerto No. 2 to his 
contemporaries. To composer Clara Schumann, he wrote that it was “very small and 
pretty”, and to composer Elisabeth von Herzogenberg, he wrote that it contained “a tiny, 
tiny whisp of a scherzo”. 

Whether these comments were ironically or genuinely self-conscious, they’re nevertheless 
amusing, because the concerto was anything but tiny. It was one of the biggest 
Romantic concertos of all! Into it, Brahms added a fourth movement when the form 
traditionally contained three. (That addition was his “tiny” scherzo.) 

It took the composer-pianist three years to start and finish this composition, after which 
it propelled him along a string of performances across Europe. It proved to others – as to 
Brahms – that light could emerge from under Beethoven’s shadow.

There are some moments within this concerto that so gracefully unite piano and 
orchestra, we may forget we’re listening to a solo exhibit. Unlike the overtly virtuosic 
passages in many other works of this type (Rachmaninov 3 and Prokofiev 2 spring 
to mind), Brahms’ concerto does not sound like an ego-tickling affair. It is smartly 
integrated into the orchestra and helps carry his overarching themes. Similarly, other 
instruments - such as the horn opening the first movement, and the cello opening the 
third movement - take on a soloistic flare.

This is not to suggest the pianist should lack virtuosity (or that Rachmaninov 3 and 
Prokofiev 2 are not also among the best). But at the end of the day, Brahms’ second 
piano concerto is an impressive display from a composer who finally found his confidence, 
and could navigate each section of the orchestra with respect to its unique voice. The 
result is likely to have pleased Beethoven. (And if not, who cares? It pleases you today, 
and that’s all that matters.)

Notes by Stephanie Eslake
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Richard Strauss (1864–1949)
Alpine Symphony, TrV233, Op.64
Would it surprise you to learn this piece was originally going to be called The Antichrist? 
While composing the draft – its working title Der Antichrist: Eine Alpensinfonie – Richard 
Strauss had philosophised about a Nietzschean work that would represent “worship of 
eternal, magnificent nature”, as he explained in his 1911 journal. In the end though, the 
German composer pulled these spiritual connotations from the title, dedicating his work 
more simply to the alps. 

Strauss had always felt at home in the mountains. As a teen, he hiked through a 
thunderstorm in the Bavarian Alps; as an adult, he built a home overlooking them. The 
composer drew from personal experience when he created this tone poem. His action-
packed adventure sends the listener from the base of the mountain to its peak, and all 
the way back down again. (Including the thunderstorm.)

What’s clever about the Alpine is how its narrative unfolds. In one continuous movement, 
it models a full day's climb in 22 short sections (a storytelling structure perfect 
for the modern attention span). The scene begins with Night. Through sustained 
instrumentation we can picture snowy summits cloaked in darkness, waiting to challenge 
the climbers when day breaks. By Sunrise, the full scale of these glorious alps is revealed – 
and the adventure begins.

Low strings may signify the mountain’s base as climbers begin their steady Ascent, filled 
with the optimism of a new day. Their camaraderie is embedded in a major key; they are 
the heroes of their journey. As they gallop along to brass triplets, every step brings them 
closer to the vista. 

Strauss’ quest continues through a mysterious forest. A stream (rapidly running 
woodwinds) leads straight to a waterfall. Instruments crash together, descending in a 
flurry like droplets of water. After one breath-taking moment, these explorers continue on 
their way through flowering meadows; cowbells chiming over alpine pastures. 

A few trials await them: to a messy concoction of sounds, they thrash their way through a 
thicket; later, a stray bassoon heralds the suspense of a Dangerous Moment. Finally, they 
make it to the summit. (Little do they know a thunderstorm will strike upon descent!)

The Alpine is an epic and satisfying example of orchestral storytelling. It’s difficult to lose 
your way as you follow Strauss’ gripping journey: through colourful instrumentation, the 
composer makes it easy to stay on track. Using your imagination, you can visualise his 
wild storms, icy glaciers, and alpine views that’ll leave you awe-struck from your seat in 
the concert hall.
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ARTIST BIOGRAPHIES

Johannes Fritzsch
Conductor
Johannes Fritzsch was appointed Principal 
Conductor and Artistic Adviser of the 
Queensland Symphony Orchestra in 
February, 2021 having previously served as 
their Chief Conductor (2008-2014).  Since 
2018, Johannes has held the position of 
Principal Guest Conductor of the Tasmanian 
Symphony Orchestra. 

From 2006 – 2013 he was Chief Conductor 
and Artistic Director of the Oper Graz, Grazer 
Philharmonisches Orchester (Austria).  Prior 
to his appointment in Graz, Johannes held 
the position of Chief Conductor and Artistic 
Director of the Staatsoper Nürnberg.  From 
1993 until 1999, he was Chief Conductor and 
Artistic Director of the Städtische Bühnen and 
the Philharmonic Orchestra in Freiburg.

Johannes was born in 1960 in Meissen, near 
Dresden, Germany, where he completed his 
musical education.  He has conducted many 
leading orchestras, both within Germany 
and internationally.  He regularly conducts 
the major Australasian orchestras as well 
as leading productions for Opera Australia, 
Opera Queensland, West Australian Opera 
and State Opera of South Australia. 

In January 2015, Johannes was appointed 
Adjunct Professor, The Conservatorium of 
Music, School of Creative Arts and Media 
at the University of Tasmania; in June 2019, 
he joined the Queensland Conservatorium, 
Griffith University as Professor of Opera and 
Orchestral Studies.

Over the past twenty years, Johannes has 
given many Masterclasses for the German 
conductor training and development 
organisation Dirigentenforum des Deutschen 
Musikrates.  Similarly, he was active and 
enthusiastic in the training of conducting 
participants selected to take part in 
Symphony Services’ International Conductor 
Development Program. 

In 2017, the Tasmanian Symphony Orchestra 
invited him to design and lead the newly 
founded Australian Conducting Academy.
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Daniel de Borah
Piano
Daniel de Borah is recognised as one of 
Australia’s foremost musicians, consistently 
praised for the grace, finesse and 
imaginative intelligence of his performances. 
His busy performance schedule finds him 
equally at home as concerto soloist, recitalist 
and chamber musician. 

Since his prize-winning appearances 
at the 2004 Sydney International Piano 
Competition, Daniel has given recitals on 
four continents and toured extensively 
throughout the United Kingdom and 
Australia. As a concerto soloist he has 
appeared with the English Chamber 
Orchestra, London Mozart Players, Royal 
Philharmonic Orchestra, Australian 
Chamber Orchestra and the Sydney, 
Melbourne, Queensland, Adelaide and 
Auckland Symphony Orchestras.

An avid chamber musician, Daniel has 
enjoyed fruitful collaborations with many 
leading soloists including Vadim Gluzman, 
Andrew Haveron, Dale Barltrop, Kristian 
Winther, Baiba Skride, Umberto Clerici, 
Nicolas Altstaedt, Li-Wei Qin, Roderick 
Williams, Steve Davislim and Andrew 
Goodwin. His festival appearances have 
included the Musica Viva Festival, Adelaide 

Festival, Huntington Estate Music Festival 
and the Australian Festival of Chamber 
Music. Daniel is a founding member of 
Ensemble Q, ensemble-in-residence at 
the Queensland Conservatorium Griffith 
University since 2017.

During his studies Daniel won numerous 
awards including 3rd Prizes at the 2004 
Sydney International Piano Competition, 
the 2001 Tbilisi International Piano 
Competition and the 2000 Arthur 
Rubinstein in Memoriam Competition 
in Poland. In 2005 he was selected for 
representation by the Young Classical 
Artists Trust, London. Daniel is also a past 
winner of the Australian National Piano 
Award and the Royal Overseas League 
Piano Award in London.

Born in Melbourne in 1981, Daniel studied 
at the Liszt Academy of Music in Budapest, 
the St. Petersburg State Conservatory 
and the Royal Academy of Music, London. 
His teachers have included Zsuzsa Esztó, 
Mira Jevtic, Nina Seryogina, Tatyana 
Sarkissova and Alexander Satz. Daniel now 
lives in Brisbane where he serves as Head 
of Chamber Music at the Queensland 
Conservatorium, Griffith University.
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Music lovers who support an individual musician’s role within the Orchestra. We thank you. 

MUSIC CHAIR SUPPORTERS

CONCERTMASTER
Warwick Adeney 
	 Prof Ian Frazer AC  
	 and Mrs Caroline Frazer 
	 Estate of Barbara Jean Hebden 
	 Cathryn Mittelheuser AM 
	 John Story AO and Georgina Story

Natsuko Yoshimoto 
	 Noel and Geraldine Whittaker	

ASSOCIATE CONCERTMASTER
Alan Smith 
	 Arthur Waring 

FIRST VIOLIN 
Lynn Cole 
	 Parascos Eagles Family 

Ann Holtzapffel  
	 Aitken Whyte Lawyers

Rebecca Seymour 
	 Dr John H. Casey

Joan Shih 
	 Simon Mills

Brenda Sullivan  
	 Heidi Rademacher and In  
	 Memory of Hans Rademacher  
	 Anonymous 

Stephen Tooke 
	 Tony and Patricia Keane

Brynley White 
	 Graeme Rosewarne and Jim O’Neill 

Sonia Wilson 
	 Wei Zhang & Ping Luo

Vacant 
	 Support a Musician Today 

Vacant 
	 Support a Musician Today 

SECTION PRINCIPAL  
SECOND VIOLIN
Gail Aitken 
	 Dr John H. Casey

Wayne Brennan 
	 David Miller

SECOND VIOLIN
Katie Betts 
	 John Story AO and Georgina Story 

Jane Burroughs 
	 Dr Graham and Mrs Kate Row

Faina Dobrenko  
	 The Curavis Fund

Simon Dobrenko 
	 The Curavis Fund	

Delia Kinmont 
	 Dr Colin and Mrs Noela Kratzing

Natalie Low 
	 Dr Ralph and Mrs Susan Cobcroft

Tim Marchmont 
	 Peterson Family

Nicholas Thin 
	 Simon Mills 

Helen Travers 
	 Elinor and Tony Travers 
	 Wei Zhang & Ping Luo

Harold Wilson 
	 Dr Michael Daubney 
	 Graeme Rosewarne and Jim O’Neill

SECTION PRINCIPAL VIOLA
Imants Larsens 
	 John and Bonnie Bauld

ASSOCIATE PRINCIPAL VIOLA
Yoko Okayasu 
	 Dr Damien Thomson  
	 and Dr Glenise Berry 

VIOLA
Charlotte Burbrook de Vere 
	 Dr Pamela Greet  
	 and Mr Nicholas Beaton

Nicole Greentree 
	 Shirley Leuthner

Bernard Hoey 
	 Desmond B Misso Esq. 

Kirsten Hulin-Bobart 
	 CP Morris

Jann Keir-Haantera 
	 Mrs Helen Sotiriadis

Graham Simpson 
	 Alan Galwey

Nicholas Tomkin 
	 Alan Symons  
	 David Chew & Tony Rea

SECTION PRINCIPAL CELLO
Vacant 
	 Support a Musician Today 

ASSOCIATE PRINCIPAL CELLO
Hyung Suk Bae 
	 John Story AO and Georgina Story 

CELLO
Kathryn Close 
	 Dr Graham and Mrs Kate Row 
	 Dr Adrienne Freeman

Andre Duthoit 
	 Anne Shipton

Matthew Jones 
	 MJ Bellotti 
	 John Greenaway

Matthew Kinmont 
	 Dr Julie Beeby 
	 David Miller

Kaja Skorka 
	 Robin Spencer 
	 Anonymous 

Craig Allister Young 
	 Di Jameson

SECTION PRINCIPAL 
DOUBLE BASS
Phoebe Russell 
	 Sidney Irene Thomas (In Memory)  
	 Ashby Utting

ASSOCIATE PRINCIPAL 
DOUBLE BASS
Dušan Walkowicz 
	 John Story AO and Georgina Story 

DOUBLE BASS
Anne Buchanan 
	 Dr Betty Byrne Henderson AM

Justin Bullock 
	 Michael Kenny and David Gibson

Paul O’Brien 
	 Dave Bourke and Eli Pool

Ken Poggioli 
	 Anonymous 

14 
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SUPPORT A MUSICIAN

07 3833 5027
development@qso.com.au
qso.com.au/supportus

SECTION PRINCIPAL FLUTE
Alison Mitchell 
	 Alan Symons 
	 Arthur Waring

ASSOCIATE PRINCIPAL FLUTE
Hayley Radke 
	 Desmond B Misso Esq.

PRINCIPAL PICCOLO
Kate Lawson 
	 Dr James R Conner 

SECTION PRINCIPAL OBOE	
Huw Jones 
	 Prof Ian Gough AM  
	 and Dr Ruth Gough 

ASSOCIATE PRINCIPAL OBOE
Sarah Meagher 
	 Sarah and Mark Combe 

OBOE
Alexa Murray  
	 Guy and Kathleen Knopke 
	 Dr Les and Mrs Pam Masel 

PRINCIPAL COR ANGLAIS
Vivienne Brooke 
	 Rebekah Ferris and Greg Hall  
	 CP Morris 

SECTION PRINCIPAL 
CLARINET
Irit Silver 
	 Arthur Waring

ASSOCIATE PRINCIPAL 
CLARINET
Brian Catchlove  
	 The K&D / S&R Anketell Foundation

CLARINET
Kate Travers 
	 Dr Julie Beeby

PRINCIPAL BASS CLARINET
Nicholas Harmsen 
	 John Story AO and Georgina Story 

SECTION PRINCIPAL BASSOON
Nicole Tait 
	 In Memory of  
	 Margaret Mittelheuser AM

ASSOCIATE PRINCIPAL 
BASSOON
David Mitchell 
	 John and Helen Keep

BASSOON
Evan Lewis 
	 In Memory of Dr Vicki Knopke 
	 CP Morris

PRINCIPAL CONTRABASSOON
Claire Ramuscak 
	 CP Morris 

SECTION PRINCIPAL 
FRENCH HORN
Malcolm Stewart 
	 Arthur Waring 

PRINCIPAL FRENCH HORN
Ian O’Brien 
	 David Miller and Rosslyn Walker

ASSOCIATE PRINCIPAL 
FRENCH HORN
Vacant 
	 Support a Musician Today 

FRENCH HORN
Vivienne Collier-Vickers 
	 Ms Marie Isackson	

Lauren Manuel 
	 Dr John H. Casey 

PRINCIPAL TRUMPET
Rainer Saville 
	 Support a Musician Today 

ASSOCIATE PRINCIPAL 
TRUMPET
Richard Madden  
	 Elinor and Tony Travers

TRUMPET 
Paul Rawson  
	 Ashby Utting

SECTION PRINCIPAL 
TROMBONE
Jason Redman 
	 Frances and Stephen Maitland 
	 OAM RFD

ASSOCIATE PRINCIPAL 
TROMBONE	
Ashley Carter 
	 The K&D / S&R Anketell Foundation 
	 Peterson Family  
	 In Memory of Nigel Johnston

PRINCIPAL BASS TROMBONE
Nicolas Thomson 
	 Support a Musician Today 

PRINCIPAL TUBA
Thomas Allely 
	 Arthur Waring

PRINCIPAL HARP
Vacant 
	 Support a Musician Today 

PRINCIPAL TIMPANI
Tim Corkeron 
	 Dr Philip Aitken  
	 and Dr Susan Urquhart 
	 Peggy Allen Hayes

SECTION PRINCIPAL 
PERCUSSION
David Montgomery 
	 Dr Graham and Mrs Kate Row

ASSOCIATE PRINCIPAL 
PERCUSSION
Josh DeMarchi 
	 Dr Graham and Mrs Kate Row

15
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Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ANNUAL GIVING

PRIMA  
($250, 000 +)
Tim Fairfax AC

ALLEGRO 
($100,000-$249,999)
Tim Fairfax Family Foundation
Prof. Ian Frazer AC  
and Mrs Caroline Frazer

CON BRIO  
($50,000-$99,999)
Malcolm and Andrea Hall-Brown
Cathryn Mittelheuser AM
Trevor & Judith St Baker  
Family Foundation
Arthur Waring

INTERMEZZO 
($20,000-$49,999)
Philip Bacon Galleries
Birtles Family Foundation
Peggy Allen Hayes
GB & MK Ilett
CP Morris
John Story AO and Georgina Story
Anonymous (1)

GRAZIOSO  
($10,000-$19,999)
Associate Professor John Allan 
and Dr Janet Allan
Joseph and Veronika Butta
Dr John H. Casey
Professor Paul and Ann Crook
Morgans Foundation
In Memory of Mr  
and Mrs J.C. Overell
Peterson Family
Dr Graham and Mrs Kate Row
Prof. Hans Westerman  
and In Memory of  
Mrs Frederika Westerman

VIVACE  
($5,000-$9,999)
Dr Philip Aitken  
and Dr Susan Urquhart
The K&D / S&R Anketell Foundation
John and Bonnie Bauld
David and Judith Beal
Dr Julie Beeby
Constantine Carides
Elene Carides
Dr James R Conner
Rebekah Ferris and Greg Hall
Chris and Sue Freeman
Prof. Ian Gough AM  
and Dr Ruth Gough
Lea and John Greenaway
Prof. Andrew and Mrs Kate Lister
Simon Mills
Desmond B Misso Esq.
AlanSymons& In Memory of 
Bruce Short, Kevin Woodhouse  
and Graham Webster
Stack Family Foundation
Sidney Irene Thomas (In Memory)
Elinor and Tony Travers
Dr Geoffrey Trim
Noel and Geraldine Whittaker
Anonymous (2)

PRESTO  
($2,500-$4,999)
ADFAS Brisbane
M.J. Bellotti
Sarah and Mark Combe
Justice Martin Daubney
Dr Edgar Gold and Dr Judith Gold
Dr Pamela Greet  
and Mr Nicholas Beaton
Valmay Hill and Russell Mitchell
In Memory of Barbara Crowley
Tony and Patricia Keane
John and Helen Keep
In Memory of Dr Vicki Knopke
Dr Colin and Mrs Noela Kratzing
Dr Les and Mrs Pam Masel
In Memory of Jolanta Metter
G R Nimmo
Heidi Rademacher In Memory 
of Hans Rademacher
Graeme Rosewarne  
and Jim O’Neill
Dr Damien Thomson  
and Dr Glenise Berry
The Curavis Fund
Wei Zhang & Ping Luo
Anonymous (4)
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STRETTO  
($1,000-$2,499)
Aitken Whyte Lawyers
Julieanne Alroe
Emeritus Professor Cora V. Baldock
Dave Bourke and Eli Pool
Quentin Bryce
Dr Betty Byrne Henderson AM
Greg and Jacinta Chalmers
Robert Cleland
Dr Ralph and Mrs Susan Cobcroft
T.C. and M.R. Cooney
Dr Peter Hopson & Julie Crozier
Dr Michael Daubney
Roger and Sarah Derrington
Electric Bikes Brisbane
Mrs Susan Ellis
Dr Adrienne Freeman
Dr Colin and Mrs Ann Gallagher
Alan Galwey
Gardiner Family Foundation
Emeritus Professors Catherin 
Bull AM and Dennis Gibson AO
Will and Lorna Heaslop
Mrs. L. A. Hudson
Ms Marie Isackson
Di Jameson
Ainslie Just
Michael Kenny and David Gibson
Earl Larmar
Erica and David Lee

Shirley Leuthner
Lynne and Francoise Lip
Lesley Lluka
Susan Mabin
Elizabeth Macintosh
Mr Greg and Mrs Jan Marsh
John and Julienne McKenna
Loraine McLaren
Annalisa and Tony Meikle
In Memory of Harry Miles
B and D Moore
Dr Tom Moore
Howard and Katherine Munro
Colin Neville
Hamilton Newton
Andreas Obermair  
and Monika Janda
Parascos Eagles Family
Ian Paterson
David Chew & Tony Rea
Jessica Read
Cath Scully
Anne Shipton
Dr Margaret Soroka
Helen Sotiriadis
Robin Spencer
John and Jenny Stoll
Sandie Tuckett
Margaret and Robert Williams
R. M. Wylie
Anonymous (26)

TUTTI  
($500-$999)
Trudy Bennett
Manus Boyce
QSO Anonymous
Dr Sheena L. Burnell
Peter and Tricia Callaghan
Robert Camping
Catherine Carter
Ian and Penny Charlton
Dr Beverley Czerwonka-Ledez
Terry and Jane Daubney
Laurie James Deane
Mrs Wendy Drew
Prof. John and Mrs Denise Elkins
Dr Chris Elvin and Dr Nancy Liyou
Dr Bertram and Mrs Judith Frost
C.M. and I.G. Furnival
D J Gardiner
Wendy Green
Dr Alison M Holloway
Mr John Hornibrook
Lynn Hu
Mrs Andrea Kriewaldt
Rachel Leung
Jim and Maxine Macmillan
Timothy Matthies  
and Chris Bonnily
Erin McKenna
Guy Mitchell
Ron and Marise Nilsson
Toni Palmer
G & B Robins
Joan Ross
Rolf and Christel Schafer
Barb and Dan Styles
K. Trent and P. Reed
I S and H Wilkey
Richard and Helen Wilson
Anonymous (29)
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Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you. 

LIFETIME GIVING

PLATINUM  
($500,000+)
Tim Fairfax AC
Tim Fairfax Family Foundation
Prof. Ian Frazer AC and Mrs Caroline Frazer
Harold Mitchell AC
Dr Peter Sherwood
Arthur Waring

DIAMOND 
($250,000-$499,999)
Philip Bacon Galleries
Cathryn Mittelheuser AM
Trevor & Judith St Baker Family Foundation

PATRON  
($100,000-$249,999)
Estate of Barbara Jean Hebden
Malcolm and Andrea Hall-Brown
Di Jameson
Jellinbah Group
CP Morris
John B Reid AO and Lynn Rainbow Reid
Dr Graham and Mrs Kate Row
Mrs Beverley June Smith
John Story AO and Georgina Story
Greg and Jan Wanchap
Noel and Geraldine Whittaker
Anonymous (2)

MAESTRO  
($50,000-$99,999)
Dr Philip Aitken and Dr Susan Urquhart
Dr Julie Beeby
Dr John H. Casey
Peggy Allen Hayes
GB & MK Ilett
The John Villiers Trust
Mrs Andrea Kriewaldt
Frances and Stephen Maitland OAM RFD
Desmond B Misso Esq.
In Memory of Mr and Mrs J.C. Overell
The Honourable Anthe Philippides
Heidi Rademacher In Memory of Hans Rademacher
R. M. Wylie

SYMPHONY  
($20,000-$49,999)
Associate Professor John Allan and Dr Janet Allan
David and Judith Beal
Birtles Family Foundation
Joseph and Veronika Butta
Dr Betty Byrne Henderson AM
Mrs Roslyn Carter
Dr Ralph and Mrs Susan Cobcroft
Sarah and Mark Combe
Dr James R Conner
Mrs I. L. Dean
Alan Galwey
Ian and Cass George
Prof. Ian Gough AM and Dr Ruth Gough
Dr Pamela Greet and Mr Nicholas Beaton
Will and Lorna Heaslop
Leonie Henry
Ms Marie Isackson
Tony and Patricia Keane
John and Helen Keep
Michael Kenny and David Gibson
Dr Colin and Mrs Noela Kratzing
Dr Les and Mrs Pam Masel
Page and Marichu Maxson
Morgans Foundation
Ian Paterson
Queensland Conservatorium Griffith University
Graeme Rosewarne and Jim O’Neill
Anne Shipton
Alan Symons & In Memory of Bruce Short,  
Kevin Woodhouse and Graham Webster
Stack Family Foundation
Sidney Irene Thomas (In Memory)
Dr Damien Thomson and Dr Glenise Berry
Elinor and Tony Travers
Prof. Hans Westerman  
and In Memory of Mrs Frederika Westerman
Anonymous (2)
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Queensland Symphony Orchestra is 
proud to acknowledge the generosity 
and support of our valued supporters.

(Supporter lists as at 12 January 2022)

CONCERTO  
($10,000-$19,999)
Aitken Whyte Lawyers
Julieanne Alroe
The K&D / S&R Anketell Foundation
Dr Geoffrey Barnes  
and In Memory of Mrs Elizabeth Barnes
Prof. Margaret Barrett
M.J. Bellotti
Trudy Bennett
Dr John and Mrs Jan Blackford
Kay Bryan
Constantine Carides
Elene Carides
Greg and Jacinta Chalmers
T.C. and M.R. Cooney
Mrs Ruth Cox
Professor Paul and Ann Crook
Dr Peter Hopson & Julie Crozier
Justice Martin Daubney
Tony Denholder and Scott Gibson
Mrs Elva Emmerson
Chris and Sue Freeman
Sophie Galaise
Emeritus Professors Catherin Bull AM  
and Dennis Gibson AO
Dr Edgar Gold and Dr Judith Gold
Dr Edward C. Gray
Lea and John Greenaway

Dr Alison M Holloway
Trevor and Wendy Jackson
Ainslie Just
In Memory of Dr Vicki Knopke
M. Lejeune
Shirley Leuthner
Prof. Andrew and Mrs Kate Lister
Annalisa and Tony Meikle
In Memory of Jolanta Metter
Rosslyn Walker and David Miller
Simon Mills
Mrs Rene Nicolaides OAM  
and the late Dr Nicholas Nicolaides AM
Mr Jordan and Mrs Pat Pearl
Peterson Family
In Memory of Pat Riches
Neil W Root and Trevor J Rowsell
Iain G Saul
Bruce and Sue Shepherd
Siganto Foundation
Helen Sotiriadis
Robin Spencer
John and Jenny Stoll
Dr Geoffrey Trim
The Curavis Fund
Margaret and Robert Williams
Anonymous (8)
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How You Can Support  
Your Orchestra
Queensland Symphony Orchestra (QSO) has been captivating 
audiences for over 75 years – thank you for making QSO the 
organisation it is  today.

For more information on how you can support QSO  
please contact the Development Team – P: 07 3833 5017  
E: development@qso.com.au W: qso.com.au/support-us. 

Health and Wellbeing 
Share the joy of music with those that need 
it most.

Corporate Partnerships 
Experience 'Money Cannot Buy' and 
commercial benefits.

Digital 
Help us connect with remote communities.

Planned Giving  
Make your musical passion your legacy.

Education and Community 
Provide the gift of music to our most 
important citizens, the children of Queensland.

Annual Giving 
Guarantee the vitality and longevity of QSO.

Regional 
Expand QSO's reach throughout greater 
Queensland.

Become a Music Chair Supporter 
Join this special group - support your 
favourite musician.
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PRINCIPAL CONDUCTOR 
AND ARTISTIC ADVISER 
Johannes Fritzsch

CELLO 
Hyung Suk Bae = 
Matthew Kinmont + 
Kathryn Close 
Andre Duthoit  
Matthew Jones 
Kaja Skorka 
Craig Allister Young

DOUBLE BASS 
Phoebe Russell ~ 
Dušan Walkowicz >> 
Anne Buchanan 
Justin Bullock 
Paul O’Brien 
Ken Poggioli

FLUTE 
Alison Mitchell ~ 
Hayley Radke >>

PICCOLO 
Kate Lawson *

OBOE 
Huw Jones ~ 
Sarah Meagher >> 
Alexa Murray

COR ANGLAIS 
Vivienne Brooke *

CLARINET 
Irit Silver ~ 
Brian Catchlove >> 
Kate Travers

VIOLIN 1 
Lynn Cole 
Ann Holtzapffel 
Rebecca Seymour 
Joan Shih 
Mia Stanton 
Brenda Sullivan  
Stephen Tooke 
Brynley White  
Sonia Wilson

VIOLIN 2 
Gail Aitken ~ 
Wayne Brennan ~ 
Katie Betts 
Jane Burroughs 
Faina Dobrenko  
Simon Dobrenko 
Delia Kinmont 
Natalie Low 
Tim Marchmont  
Nicholas Thin  
Helen Travers 
Harold Wilson

VIOLA 
Imants Larsens ~ 
Yoko Okayasu >> 
Charlotte Burbrook de Vere 
Nicole Greentree 
Bernard Hoey 
Kirsten Hulin-Bobart  
Jann Keir-Haantera 
Graham Simpson  
Nicholas Tomkin

~	 Section Principal 
=	 Acting Section Principal 
>> Associate Principal  
+	 Acting Associate Principal 
*	 Principal  
^	 Acting Principal 

CONCERTMASTERS 
Warwick Adeney 
Natsuko Yoshimoto

ASSOCIATE 
CONCERTMASTER 
Alan Smith

JOINT PATRONS 
Her Excellency  
the Honourable  
Dr Jeannette Young 
PSM, Governor of 
Queensland and 
Professor Graeme 
Nimmo RFD

BASS CLARINET 
Nicholas Harmsen *

BASSOON 
Nicole Tait ~ 
David Mitchell >> 
Evan Lewis 

CONTRABASSOON 
Claire Ramuscak *

FRENCH HORN 
Malcolm Stewart ~ 
Ian O’Brien * 
Vivienne Collier-Vickers 
Lauren Manuel

TRUMPET 
Rainer Seville ~ 
Richard Madden >> 
Paul Rawson

TROMBONE 
Jason Redman ~  
Ashley Carter >>

BASS TROMBONE 
Nicolas Thomson ~ 

TUBA 
Thomas Allely *

TIMPANI 
Tim Corkeron *

PERCUSSION 
David Montgomery ~ 
Josh DeMarchi >>
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BOARD OF DIRECTORS 
Rod Pilbeam 	 Deputy Chair 
Valmay Hill	 Executive Director 
Mary Jane Bellotti 
Emma Covacevich  
Tony Denholder 
Tony Keane 
John Keep

MANAGEMENT 
Ros Atkinson	 Executive Assistant to Chief 	
	 Executive and Board Chair 
Rodolphe Deus	 Chief Financial Officer 
Amy Herbohn	 Financial Controller 
Bernadette Fernando	 Finance Coordinator 
Louise Smith	 Payroll Officer
Lisa Meyers 	 Director – People and Culture 
Madeline Gibbs 	 Coordinator – HR and WHS
Timothy Matthies	 Director - Artistic Planning 
Elaine Seeto	 Producer - Artistic Planning  
Murray Walker	 Producer - Artistic Planning 
Judy Wood 	 Manager – Community and  
	 Education 
Celia Casey 	 Coordinator – Community and  
	 Education Programs

Peter Laughton 	 Director – Performance Services 
Murray Free 	 Orchestra Manager 
Vince Scuderi	 Production Manager 
Ben Shaw	 Production Coordinator 
Nadia Myers	 Orchestra Librarian 
Ruby Cooper	 Library Coordinator

Toni Palmer	 Director - Development 
Belinda Edhouse 	 Manager - Relationships 
Fiona Gosschalk	 Manager - Development 
Gabrielle Booth	 Coordinator – Relationships 
Tess Poplawski 	 Coordinator – Experiences

Matthew Hodge	 Director - Sales and Marketing 
Renée Jones	 Manager - Marketing 
Rachel Churchland	 Coordinator - Public Relations 
	 and Digital Marketing 
TJ Wilkshire 	 Coordinator – Marketing 
Samuel Muller	 Digital Content Specialist  
Michael Hyde	 Senior Manager - Sales 
Liz Thomas	 Manager - Ticketing Services  
Tatiana Anikieff	 Ticketing Services Officer 
Cara Daily	 Ticketing Services Officer

QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101 
T: (07) 3840 7444 W: qpac.com.au

CHAIR 
Professor Peter Coaldrake AO

DEPUTY CHAIR 
Leigh Tabrett PSM

TRUST MEMBERS 
Dr Sally Pitkin AO 
Dare Power 
Georgina Richters 
Susan Rix AM 
Leanne de Souza

EXECUTIVE STAFF 
John Kotzas AM	 Chief Executive: 
Jackie Branch	 Executive Director – Stakeholder  
	 Engagement Strategy 
Ross Cunningham AM	 Interim Executive Director – Curatorial: 
Roxanne Hopkins	 Executive Director – Visitation 
Bill Jessop	 Executive Director – Venue Infrastructure  
	 and Production Services 
Kieron Roost	 Executive Director – Business Performance

ACKNOWLEDGMENT 
The Queensland Performing Arts Trust is a statutory body 
of the State of Queensland and is partially funded by the 
Queensland Government.

The Honourable Leeanne Enoch MP: Minister for 
Communities and Housing, Minister for Digital Economy 
and Minister for the Arts 
Director-General, Department of Communities and 
Housing and Digital Economy: Ms Clare O’Connor.

QPAC respectfully acknowledges the Traditional Owners 
of the Lands across Queensland and pays respect to their 
ancestors who came before them and to Elders past, 
present and emerging.

Patrons are advised that the Performing Arts Centre has 
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM 
system and EXIT passageways. In case of an alert, patrons 
should remain calm, look for the closest EXIT sign in GREEN, 
listen to and comply with directions given by the inhouse 
trained attendants and move in an orderly fashion to the 
open spaces outside the Centre.
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PARTNERS

Government Partners Principal Partner

Maestro Partners

Major Partner 75th Birthday Partner Supporting Partner

Young Instrumentalist Prize

Premier Partners Education Partner

Major Partners

Industry Collaborators

Health and Wellbeing Partners

Principal Partner Community Partners Education & Research Partner

Trusts and Foundations

FR A ZER FAMILY  
FOUNDATION



YOU MAY ALSO ENJOY

Studio Sessions 1 
SUN 13 MAR 3PM 
QSO Studio, ABC Building

Get up close and personal to the music-making 
in our first Studio Session for the year. Delight in 
an afternoon of brass and woodwind virtuosity, 
featuring music by Bartók, Tilson Thomas,  
Brisbane composer Callum Kennedy, and more.

Cinematic
FRI 29 APR 7.30PM  
SAT 30 APR 1.30PM & 7.30PM 
Concert Hall, QPAC

Conductor & Host	 Nicholas Buc

Our flagship concert for lovers of movie soundtracks 
is back and this year we’re celebrating the 90th 
birthday of the master of movie music: John 
Williams. Enjoy favourites from Indiana Jones, Star 
Wars, Harry Potter, Schindler’s List and much more.

Heroes and 
Revolutionaries
SUN 15 MAY 11.30AM 
Concert Hall, QPAC

Conductor 	 Jonathan Stockhammer 
Host 	 Guy Noble

Enjoy a relaxed morning concert featuring music of 
fire and passion. Enjoy works by Beethoven, Berlioz, 
Rossini and more.
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WANT MORE?

ON THE RADIO 
 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music.

abc.net.au/classic

WATCH
 
Enjoy behind-the-scenes footage,  
interviews with musicians,  
instrument workshops and more.

qso.com.au/watch

READ
 
Visit our website for interesting 
articles, musical insights, interviews 
and more. 

qso.com.au/blog

ON SPOTIFY
 
Listen to our concert playlists  
anywhere, anytime. 

spotify.com

PROGRAMS ONLINE
 
Download our concert programs  
one week prior to each concert.

qso.com.au

HAVE YOUR SAY
 
We love to hear from our audience.  
What did you think of the concert?  
What was your favourite piece?  
Who do you want to hear more of?  
Let us know! 

info@qso.com.au  
#QSOrchestra

Queensland Symphony Orchestra 

Queensland Symphony Orchestra 

@QSOrchestra 

@QSOrchestra

ENEWS
Sign up for our eNews to receive  
weekly concert information and  
on-sale announcements. 
qso.com.au

FIND US


