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Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at 
the beginning of each concert to encourage awareness and to demonstrate our respect 
for First Nations cultures and traditions, as well as signalling our commitment to a more 
inclusive and equitable society. We acknowledge the traditional owners and custodians 

of Meanjin where we work, rehearse and perform; specifically the Turrbal and Yuggera 
peoples, whose deep connection to this land reminds us to always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of Australia. 
We acknowledge the cultural diversity of Elders, both past and present, and the 

significant contributions  that Aboriginal and Torres Strait Islander peoples make to 
Queensland and Australia.

Photos by Darren Thomas, Sarah Marshall and Stewart Tyrrell.
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IN THIS CONCERT
Conductor  Andrew Gourlay

PROGRAM

BRITTEN Sinfonia da requiem 21’
TCHAIKOVSKY Symphony No. 5 in E minor 50’

WELCOME

We continue our 2024 journey into Romanticism with two works that exemplify the  
initial public scepticism and criticism of the Romantic era of music as it emerged in  
the 19th century.

Benjamin Britten’s Sinfonia da Requiem and Pyotr Ilyich Tchaikovsky’s 5th Symphony 
angered their initial reviewers, drawing harsh criticism and even rejection from those  
who commissioned the work.

Britten’s Sinfonia da Requiem was primarily an anti-war composition, drawing from the 
darkening events that led up to WWII. The Japanese government who commissioned his 
work rejected it for its sombre tones, and it wasn’t until its premiere one year later that 
the piece found its accolades. 

Tchaikovsky’s 5th Symphony followed a similar trend, initially drawing so much criticism 
that Tchaikovsky himself considered it a failure. Due to the symphony's themes of 
“ultimate victory through strife,” the piece was embraced by governments and citizens 
alike during WWII, and even played in London’s Philharmonic Hall while bombs fell on  
the city’s surrounds.

Since their respective debuts, both pieces have grown in popularity to the point in which 
Tchaikovsky’s 5th Symphony is today considered one of his most beloved symphonies. 

The placement of Triumphant Tchaikovsky in QSO’s 2024 program may seem deliberate 
considering the global events currently unfolding, but this solemn coincidence offers us  
a pertinent chance to reflect on the themes that Britten and Tchaikovsky explored in  
their respective works. 

Whether these pieces move you to reflect on their meanings, or you simply enjoy listening 
to these beloved pieces, we look forward to sharing two symphonies that were once 
underdogs and are now receiving their just applause.

Relive this concert on ABC Classic 4 May at 1pm AEST.
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IF YOU'RE NEW TO THE ORCHESTRA

WHO SITS WHERE

Orchestras sit in sections based on types of instruments. There are four main sections  
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes  
a keyboard section. 

STRINGS
These instruments produce sound by bowing or 
plucking stretched strings.

First and Second Violin
Viola
Cello
Double Bass
Harp

WOODWIND
Wind instruments produce sound by being 
blown into.

Flute/Piccolo
Clarinet/E-flat Clarinet / Bass Clarinet
Oboe/Cor Anglais
Bassoon/Contrabassoon

BRASS
Brass players create sound by vibrating their 
lips. When this vibration is pushed through large 
brass tubes, it can create significant noise.

French Horn
Trumpet
Trombone/Bass Trombone
Tuba

PERCUSSION
These instruments create sound by being struck 
or, for the harp, plucked or strummed. Some 
instruments just make a sound; others play 
particular notes.

Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone, 
Tam-tam, Triangle, Sleigh Bells.

KEYBOARD
Keyboard instruments are played by pressing keys. 

Piano
Celeste
Organ

PERCUSSION

VIOLIN 2 CELLO
DOUBLE BASS

FLUTE OBOE

CLARINET

TUBATROMBONETRUMPETFRENCH HORN

BASSOON

CONDUCTOR VIOLA

PIANO

WHO'S ON STAGE TODAY

Find out who's on stage today, 
scan the QR code below.

https://qso.com.au/events/2024/special-events/special-event-opera-gala
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CLASSICAL BITES

SINFONIA TO SYMPHONY
While we admit this might take you longer than 60 seconds to devour a Sinfonia by Britten 
and a Symphony by Tchaikovsky, learning about classical music has never felt so… bite-sized. 

A BIT OF BENJAMIN BRITTEN
Born in 1913, Britten was an English 
composer, conductor and pianist most 
famous for his operas. Britten was often 
inspired by English literature – his music 
had a keen English sense for poetic drama 
and emotional depth, yet was accessible 
to many. Some might say he was the 
Shakespeare of composers – capable of 
deep meaning, yet a fan of the masses. 

SLICES OF SINFONIA
Traditionally, a Sinfonia is a piece of 
orchestral music used as an introduction 
to an opera. Untraditionally, it’s a great 
piece of music to get you ready to take in a 
triumphant symphony and a word Britten 
used to define a symphonic work that just 
didn’t fit into the word “symphony.” 

Britten’s Sinfonia is an emotional piece commissioned originally by the Japanese 
government in 1939 – consider how the music constantly edges on dramatic and how 
in 1939 the world was on the brink of war. The three short movements begin with a 
mournful atmosphere. In the first movement, the oboes snake around musical corners 
until the brass instruments appear menacingly. The second movement bristles with 
frantic urgency from the flutes and wind instruments. The final movement unfolds into a 
solemn yet graceful sound, and even though during the time Britten composed this work 
the world would not see peace for a number of years, there are glimmers of hope both in 
humanity and his art.

DID YOU KNOW?
When melodies overlap in  
classical music, it is called 

Contrapuntal Texture.

WHO WAS TCHAIKOVSKY?
In May of 1888, catastrophe struck. Four 
symphonies into his lifetime, Tchaikovsky’s 
imagination had dried up. The pressure on 
composers who have delivered triumphant 
symphonies is a double-edged sword. Many 
think of Symphony No.5 as a patchwork 
quilt of Tchaikovsky’s ideas and styles, 
and Tchaikovsky himself thought it was a 
failure. What we have come to understand 
in today’s world is that art (be it music, 
painting or film) is most humanly beautiful 
when we can begin to understand how 
the artist made it. If you listen to each 
movement or patch as a glimpse into 
Tchaikovsky’s form and style, the symphony 
becomes all the more captivating. 

A SENSE OF SYMPHONY
To set the tone for the rest of the evening, Tchaikovsky’s 5th Symphony opens with a wistful 
French horn melody that broods until it gives way to a passionate theme in which the entire 
orchestra joins in – imagine a balloon of music being blown up, with each breath the music 
swells and with each exhale it quietens. This swell and build continues throughout the entire 
movement as Tchaikovsky builds on the driving theme of Symphony No.5. 

The second movement begins with the double-basses and cellos pulsing a sombre sound, 
before the French horn yet again starts a melancholy theme. Fear not, the bassoons 
lament a curiously dozy sound, and sombre turns to terrifyingly beautiful. 

The third movement begins happier than the previous movements – waltzes tend to have 
that affect. The final movement unleashes a whirlwind of energy, propelled forward by 
an explosion from the string section instruments. By this point, our conductor is working 
overtime to keep up with Tchaikovsky’s swelling theme and overlapping melodic lines.
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BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

Time signature An indication of how musical beats are to be counted.

Staccato semiquavers Performed with each note sharply detached or separated  
 from the others.

Augmentation The lengthening of a note or the widening of an interval

Tempo The speed at which music is played

Pause  Hold the note or rest for slightly longer than its written value

Rests  An interval of time that a player is not sounding a note  
 on their instrument

LISTENING GUIDE

Benjamin Britten (1913–1976)
Sinfonia da requiem
 I. Lacrymosa 
 II. Dies Irae 
 III. Requiem aeternum

There’s something unsettling about the lowest instruments of the orchestra. The longer 
they sustain their notes, the deeper the tension grows. Instruments like the double bass, 
cello, and timpani are often associated with a dark and ominous feeling – and perhaps 
this is why Benjamin Britten chose them to open his 1940 Sinfonia da Requiem. The 
moody composition of three movements portrays themes of death (at odds with the 
celebratory reason it was commissioned – we’ll get to that soon).

The disconcerting drone of brass against the metronomic thuds of double bass and harp 
offers a gateway into Lacrymosa, a movement that appears solemn until it evolves into a 
shrieking soundscape punctuated by the merciless strike of the timpani.

Then Dies irae is fast and fiery (allegro con fuoco): speedy strings project texture 
rather than melody. Alto saxophone brings a jarringly unusual and ghostly feel (aided 
by the fact that our ears don’t generally expect the appearance of a saxophone in an 
orchestra). This cluttered and nightmarish movement eventually runs out of steam, 
collapsing into a desolate end before the Requiem aeternam. 

This final movement, named after a prayer for the dead, introduces a melody on flutes 
that would sound beautiful if not for the dissonant clash of notes that are only a step 
apart. (A and B sound so similar, they grind together when played simultaneously; that’s 
the unpleasantness you’ll hear in this otherwise lovely flute music.) Though Britten 
writes tranquillo in his score, it doesn’t sound particularly soothing.

Sinfonia da Requiem was composed to honour the anniversary of the founding of Japan. 
At least, that was the intention behind this commission – but the Japanese government 
thought it sounded too depressing for a ceremony, so they rejected it. Nevertheless, in 
1941 it received a world premiere in Carnegie Hall with the New York Philharmonic.

LISTENING GUIDE
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LISTENING GUIDE

Pyotr Ilyich Tchaikovsky (1840–1893)
Symphony No.5
 I. Andante - Allegro con anima 
 II. Andante cantabile con alcuna licenza  
 III. Valse:   Allegro moderat 
 IV. Finale:  Andante maestoso - Allegro vivace

We have a habit of idolising the most famous composers of music history. So it can be 
easy to forget they were just regular people like you and me. They had their own self-
doubts and insecurities. It took years for Brahms to realise he could hold his own against 
his predecessor Beethoven. Rachmaninoff had a breakdown after the humiliating 
premiere of his first symphony. And Tchaikovsky lost all belief in his own Symphony No. 5, 
telling patron and friend Nadezhda von Meck: “I have come to the conclusion that it is a 
failure”. He described his music as repellent and excessive; he was convinced that when 
the audience cheered after the performance, they were simply clapping for his earlier 
pieces – not the one they’d just heard. He thought nobody would ever enjoy his Fifth. Poor 
Pyotr, if only he could have known that you would be sitting here – 136 years later, on the 
other side of the world – hungry to hear a live performance of his rip-roaring symphony! 
But first, let’s listen to the surprisingly reserved introduction.

When you see a movement with a long Italian name, you’re getting a sneak preview  
into the structure of the music. Andante – Allegro con anima tells us it’ll start at a 
moderate pace before growing fast and lively, and this is what you have to look forward 
to. The clarinet begins with one of the simplest themes you could dream up: it’s repetitive, 
slightly mournful, and unravels in basic variations throughout the symphony. As the 
movement continues, a pleasant call and response across the orchestra’s sections leads 
into a tranquil (tranquillo) and graceful dance, making use of the waltz-like quality of the 
6/8 time signature. Meanwhile, we’re leaping from seriously loud to extra soft. There are 
no lulls in the energy of this movement, regardless of the speed – and that’s what makes 
it so appealing to listen to.

The second movement’s title Andante cantabile, con alcuna licenza is a guide for 
musicians to perform as though they’re enjoying a comfortable stroll, and taking a little 
freedom to hum the tune as they go. (Cantabile refers to a songlike quality.) Horns take 
on the sweet and expressive solo theme, which lovers of old swing and big band music 
will instantly recognise as the enchanting vocal melody of the 1930s hit Moon Love (Glenn 
Miller and Frank Sinatra each turned out some famous recordings of this song).

The third movement sees winds tiptoe along a whimsical theme, strings supplying a basic 
pulse to keep the music bobbing in time. It’s music fit for a 19th-Century ballroom – until 
the staccato semiquavers arrive. Then, you’d be flying off your feet trying to keep up 
with the music! (Do not try this dance at home.) Keep your ears open for the end of this 
movement, because clarinet and bassoon will remind you of that opening theme.  

LISTENING GUIDE

If you’d like to get technical, Tchaikovsky uses augmentation to stretch it out – meaning 
the individual notes are longer than when we first heard them at the start of the 
symphony. But because they’re also performed at a faster tempo here, you wouldn’t 
notice the technique unless you were looking at the score!

And with the final movement, we come full circle. Like the first, it opens slow (andante) 
before speeding up (allegro – again, the name gives you the structure). It mimics that 
simple opening tune, but where it first sounded hesitant and sombre, now it is undeniably 
triumphant! All symphonies need a little conflict, though – and this is where the vivacious 
(allegro vivace) change of mood comes in. This music will become so epic, that there’s 
a very real chance you’ll start applauding early: a well-placed pause over rests sounds 
as big as an ending! But there are still a few minutes more before the conductor lowers 
their baton – almost every section of the orchestra will have one last chance to revisit 
and enjoy that original theme. Then, when you give a standing ovation (at the correct 
moment, unless you really can’t contain yourself), remember: Tchaikovsky had once 
called this work a failure. We are our own worst critics!

©Stephanie Eslake
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ARTIST BIOGRAPHIES

Andrew Gourlay  
Conductor
Born in Jamaica, with Russian ancestry, 
Andrew Gourlay grew up in the Bahamas, 
Philippines, Japan and England. A 
trombonist and pianist by training, he 
studied conducting at the Royal College 
of Music, where he prepared Bruckner 
symphonies for Bernard Haitink and Mozart 
symphonies for Sir Roger Norrington. He 
was selected by Gramophone magazine 
as their ‘One to Watch’, and by BBC Music 
Magazine as their ‘Rising Star: great artists 
of tomorrow’.

He won First Prize at the 2010 Cadaques 
International Conducting Competition, 
securing concerts with 29 orchestras 
around the world. For the next two years 
he was Assistant Conductor to Sir Mark 
Elder and the Hallé Orchestra. In 2015 
Gourlay took up the position of Music 
Director of the Orquesta Sinfónica de 
Castilla y León (OSCYL), having been 
their Principal Guest Conductor since 
the 2014/15 season, and celebrated the 
orchestra’s 25th anniversary in 2016/17.

Guest engagements since 2020 include 
a visit to the Enescu Festival with the 
Britten Sinfonia, and concerts with BBC 
NOW, BBC Scottish Symphony, London 
Philharmonic, Royal Philharmonic, Britten 
Sinfonia, London Sinfonietta, Belgian 
National and Tampere Philharmonic 
Orchestras.  He returned to the Proms 

in 2022 for a televised concert with the 
National Youth Orchestra of Great Britain. 
He returned to Germany in 1922/23 
for a tour with the Nordwestdeutsche 
Philharmonie and concerts with the 
Bremer Philharmoniker.

Andrew Gourlay has conducted recordings 
with the London Symphony Orchestra, 
Irish Chamber Orchestra, Royal Liverpool 
Philharmonic Orchestra, Britten Sinfonia, 
BBC Symphony, and BBC National 
Orchestra of Wales. The first own-label 
OSCyL disc of Rachmaninov’s Symphony 
No 2 and The Isle of the Dead was released 
in spring 2019 to critical acclaim and 
was followed by Shostakovich 10 in 2021. 
His orchestral suite from Parsifal was 
released in October 2022 with the London 
Philharmonic Orchestra on Orchid Classics.
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 Meet the Musician
WHAT DOES QUEENSLAND SYMPHONY ORCHESTRA MEAN TO YOU?
Having been a subscriber to the Orchestra since 1985, QSO has allowed me for  
two hours or so on many occasions each year, to escape to another world where only 
happiness and joy exist and the experience of complete contentment. In fact, listening  
in the Concert Hall to the Adagio movement of a Mozart piano concerto, it would not  
be unreasonable to say that music was heaven sent.

WHY IS IT IMPORTANT TO YOU TO SUPPORT QSO?
Arts play a huge role in the fabric of every civilised society and QSO is to the forefront 
of providing an essential element in the overall scene. It deserves every support it can 
garnish to maintain and improve its excellent achievements.

WHAT DO YOU ENJOY MOST ABOUT SUPPORTING QSO? 
As a Music Chair Program supporter since the inception of the Program more than a 
decade ago, not only have I been able to form a very nice friendship with my chosen 
musician - Graham Simpson, viola - but I have also been able to socialise with many 
other Orchestral players. This has heightened my general interest in the Orchestra. 

WHAT WORDS OF ENCOURAGEMENT DO YOU HAVE FOR THOSE CONSIDERING 
SUPPORTING QSO?
Just do it because I can assure you the benefit you gain by being that much closer  
to QSO will more than equal any financial support you may offer.

Supporter Encore

QSO was thrilled to welcome American-Australian Emily Granger as our Principal Harpist 
in 2023.

Emily is a globally renowned artist praised for her “vibrant musical personality”. She 
trained at the Jacobs School of Music and Chicago College of the Performing Arts, and 
co-founded the Chicago Harp Quartet. Emily has graced orchestras like Chicago, Sydney, 
and Tasmanian Symphony as Guest Principal Harpist, and collaborated with esteemed 
ensembles worldwide. Emily has been in high demand as a soloist, chamber musician, 
and orchestral performer since basing herself in Australia in 2016. 

Emily’s 2022 debut solo album, “In Transit,” on AVIE Records, amassed 3.5 million 
streams, earning acclaim from BBC Music Magazine and Limelight Magazine.  
Emily’s accolades include being a 2021 Art Music Awards Finalist and a 2022  
Freedman Classical Fellowship Finalist.

Beyond music, Emily is an avid hiker who has completed long distance walks such as New 
Zealand’s Te Araroa Trail, Spain’s Camino de Santiago, and California’s John Muir Trail.

If you are interested in supporting Emily through QSO’s Music Chair Program, 
please contact the Development office via development@qso.com.au  
or (07) 3833 5027.

Emily Granger, Principal Harpist

mailto:development@qso.com.au
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Music lovers who support an individual musician’s role within the Orchestra. We thank you. 

MUSIC CHAIR SUPPORTERS

CONCERTMASTER 
Natsuko Yoshimoto 

Noel and Geraldine Whittaker  
Prof Ian Frazer AC  
and Mrs Caroline Frazer  
Estate of Barbara Jean Hebden  
Cathryn Mittelheuser AM  
John Story AO and Georgina Story 

ASSOCIATE CONCERTMASTER 
Alan Smith  

Support a musician

FIRST VIOLIN
Lynn Cole  

Parascos Eagles Family

Ann Holtzapffel  
Support a musician

Vacant 
Support a musician  

Rebecca Seymour  
Dr John H. Casey  
David Miller 

Brenda Sullivan 
Heidi Rademacher and In Memory 
of Hans Rademacher 

 Anonymous

Stephen Tooke 
Tony and Patricia Keane 

Sonia Wilson 
Penny Gordon OAM and  
Dr Suzanne Whitehead in memory  
of Marjorie Gordon

Mia Stanton 
Dr Pamela Greet  
and Mr Nicholas Beaton 
Dr Colin and Mrs Noela Kratzing

Vacant 
Support a Musician  

Vacant 
Support a Musician  

SECTION PRINCIPAL 
SECOND VIOLIN 
Vacant  

Dr John H. Casey 

Wayne Brennan 
Support a musician  

SECOND VIOLIN 
Katie Betts 

John Story AO and Georgina Story

Jane Burroughs 
Dr Graham and Mrs Kate Row

Faina Dobrenko  
The Curavis Fund 

Vacant 
The Curavis Fund

Delia Kinmont 
Dr Colin and Mrs Noela Kratzing

Natalie Low 
Dr Ralph and Mrs Susan Cobcroft 

Tim Marchmont 
Peterson Family

Nicholas Thin 
Dean Penfold and Dorelle Parry

Helen Travers 
Elinor and Tony Travers

Harold Wilson 
Dr Michael Daubney 

SECTION PRINCIPAL VIOLA 
Imants Larsens 

John and Bonnie Bauld 

ASSOCIATE PRINCIPAL VIOLA 
Yoko Okayasu 

Dr Damien Thomson  
and Dr Glenise Berry 

VIOLA 
Martin Alexander 
 Will and Lorna Heaslop in 
Memory of Jean Kratzing

Charlotte Burbrook de Vere 
Dr Pamela Greet  
and Mr Nicholas Beaton

Nicole Greentree 
Shirley Leuthner 

Kirsten Hulin-Bobart 
CP Morris 

 Anonymous

Jann Keir-Haantera 
Ms Helen Sotiriadis and Mr Lionel  

 Poustie

Bernard Hoey 
Desmond B Misso Esq.

Graham Simpson 
Alan Galwey 

Nicholas Tomkin 
Alan Symons 
David Chew & Tony Rea

SECTION PRINCIPAL CELLO 
Vacant  

Janine Walker AM and Sam Walker 

ASSOCIATE PRINCIPAL CELLO
Hyung Suk Bae 

John Story AO and Georgina Story 

CELLO 
Kathryn Close 

Dr Graham and Mrs Kate Row 
Dr Adrienne Freeman

Andre Duthoit 
Anne Shipton 
Dr Margaret Soroka

Matthew Jones 
John Greenaway

Matthew Kinmont 
Dr Julie Beeby 
David Miller  
Arts Assets

Kaja Skorka 
Will and Lorna Heaslop  
Robin Spencer  
Dr Siok Tan

Craig Allister Young 
Di Jameson OAM

SECTION PRINCIPAL 
DOUBLE BASS
Phoebe Russell 

Support a musician 

ASSOCIATE PRINCIPAL 
DOUBLE BASS 
Dusan Walkowicz 

John Story AO and Georgina Story 

DOUBLE BASS 
Anne Buchanan 

Support a Musician  

Justin Bullock 
Michael Kenny and David Gibson 
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Paul O’Brien 
Support a Musician 

Ken Poggioli 
Support a Musician  

SECTION PRINCIPAL FLUTE 
Alison Mitchell 

Alan Symons

ASSOCIATE PRINCIPAL FLUTE
Hayley Radke 

Desmond B Misso Esq.

PRINCIPAL PICCOLO 
Kate Lawson 

Dr James R Conner 

SECTION PRINCIPAL OBOE 
Huw Jones 

Prof Ian Gough AM  
and Dr Ruth Gough

ASSOCIATE PRINCIPAL OBOE
Sarah Meagher 

Sarah and Mark Combe 

OBOE 
Alexa Murray 

In memory of Dr Vicki Knopke 
Dr Les and Mrs Pam Masel

PRINCIPAL COR ANGLAIS 
Vivienne Brooke 

CP Morris 
Rebekah Ferris and Greg Hall

SECTION PRINCIPAL 
CLARINET 
Irit Silver 

Marion Pender

ASSOCIATE PRINCIPAL 
CLARINET 
Brian Catchlove 

The K&D / S&R Anketell Foundation

CLARINET 
Kate Travers 

Dr Julie Beeby

PRINCIPAL BASS CLARINET 
Nicholas Harmsen 

John Story AO and Georgina Story

SECTION PRINCIPAL 
BASSOON 
Nicole Tait 

In Memory of Margaret 
Mittelheuser AM

ASSOCIATE PRINCIPAL 
BASSOON 
David Mitchell 

John and Helen Keep 

BASSOON 
Evan Lewis 

Guy and Kathleen Knopke 
CP Morris

PRINCIPAL 
CONTRABASSOON 
Claire Ramuscak 

CP Morris

SECTION PRINCIPAL 
FRENCH HORN 
Vacant 

Support a musician

PRINCIPAL FRENCH HORN 
Ian O’Brien 

David Miller and Rosslyn Walker

ASSOCIATE PRINCIPAL 
FRENCH HORN 
Timothy Allen-Ankins 

Support a Musician  

FRENCH HORN 
Vivienne Collier-Vickers 
 John and Bonnie Bauld

Lauren Manuel 
Dr John H. Casey 
Arts Assets

SECTION PRINCIPAL TRUMPET
Rainer Saville 

Ayn Jay  

ASSOCIATE PRINCIPAL 
TRUMPET 
Richard Madden 

Elinor and Tony Travers

TRUMPET 
Vacant 

Support a Musician 

SECTION PRINCIPAL 
TROMBONE 
Jason Redman 

Frances and Stephen Maitland 
OAM RFD 

ASSOCIATE PRINCIPAL 
TROMBONE 
Ashley Carter 

The K&D / S&R Anketell Foundation 
Peterson Family  
In memory of Nigel Johnston 

PRINCIPAL BASS TROMBONE 
Nicolas Thomson 

Support a Musician  

PRINCIPAL TUBA 
Thomas Allely 

Support a musician

PRINCIPAL HARP 
Emily Granger 

Support a Musician  

PRINCIPAL TIMPANI 
Tim Corkeron 
 Dr Philip Aitken and Dr Susan 
Urquhart 

Peggy Allen Hayes

SECTION PRINCIPAL 
PERCUSSION 
David Montgomery 

Dr Graham and Mrs Kate Row

ASSOCIATE PRINCIPAL 
PERCUSSION 
Josh DeMarchi 

Dr Graham and Mrs Kate Row 
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Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ANNUAL GIVING

ALLEGRO 
($100,000-$249,999)
Philip Bacon AO
Tim Fairfax AC
Tim Fairfax Family Foundation
Prof. Ian Frazer AC  
and Mrs Caroline Frazer
Dr Cathryn Mittelheuser AM

CON BRIO  
($50,000-$99,999)

INTERMEZZO 
($20,000-$49,999)
Birtles Family Foundation
John B Reid AO and Lynn 
Rainbow-Reid AM
John Story AO and Georgina Story
In Memory of Mr  
and Mrs J.C. Overell
Siu Family Fund
Trevor & Judith St Baker Family 
Foundation
Anonymous(1)

GRAZIOSO  
($10,000-$19,999)
Associate Professor John Allan 
and Dr Janet Allan
CP Morris
Doug Hall Foundation
Dr Graham and Mrs Kate Row
Dr John H. Casey
Dr Ralph and Susan Cobcroft
Elene Carides
GB & MK Ilett
Ian and Cass George
Joseph and Veronika Butta
Morgans Foundation
Peterson Family
Prof. Hans Westerman  
and In Memory of  
Mrs Frederika Westerman
Professor Paul and Ann Crook
Rosslyn Walker and David Miller
Stack Family Foundation
The Honourable Anthe Philippides
The K&D / S&R Anketell Foundation
Anonymous(1)

 VIVACE  
($5,000-$9,999)
Alan Symons and In Memory of 
Bruce Short, Kevin Woodhouse 
and Graham Webster
Bruce and Sue Shepherd
David and Judith Beal
Desmond B Misso Esq.
Dr Colin and Mrs Noela Kratzing
Dr Geoffrey Trim
Dr James R Conner
Dr Julie Beeby
Dr Pamela Greet  
and Mr Nicholas Beaton
Dr Philip Aitken  
and Dr Susan Urquhart
Elinor and Tony Travers
Frances and Stephen Maitland 
OAM RFD
Heidi Rademacher In Memory 
of Hans Rademacher
John and Bonnie Bauld
John and Helen Keep
Lea and John Greenaway
Noel and Geraldine Whittaker
Peggy Allen Hayes
Prof. Ian Gough AM  
and Dr Ruth Gough
Rebekah Ferris and Greg Hall
Roger and Sarah Derrington
Sidney Irene Thomas (In Memory)
The Curavis Fund
The Shepherd Family Foundation
Valmay Hill and Russell Mitchell
Will and Lorna Heaslop
Anonymous (5)

PRESTO  
($2,500-$4,999)
ADFAS Brisbane
Alan Galwey
Andreas Obermair  
and Monika Janda
Anne Shipton
Dame Quentin Bryce AD CVO
David Chew & Tony Rea
Dr Damien Thomson and Dr 
Glenise Berry
Dr Edgar Gold AM  
and Dr Judith Gold CM
Dr Les and Mrs Pam Masel
Dr Margaret Soroka
Dr Siok Tan
In Memory of Jolanta Metter
John and Julienne McKenna
Julieanne Alroe
Justice Martin Daubney
Ms Helen Sotiriadis  
and Mr Lionel Poustie
Parascos Eagles Family
Prof G.R. Nimmo RFD
Prof. Andrew and Mrs Kate Lister
Sarah and Mark Combe
Tony and Patricia Keane
Yarmila and Greg Alfonzetti
Anonymous (3)
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STRETTO  
($1,000-$2,499)
Ainslie Just
B and D Moore
C.M. and I.G. Furnival
Catherine Pearse
Dean Penfold
Dene Olding AM
Di Jameson OAM
Dorelle Parry
Dr Adrienne Freeman
Dr Chris Elvin and Dr Nancy Liyou
Dr Colin and Mrs Ann Gallagher
Dr Dinah Blunt
Dr Lesley Lluka
Dr Michael Daubney
Dr Michael Miros
Dr Peter Hopson & Julie Crozier
Dr Sheena L. Burnell
Drew and Christine Castley
Earl Larmar
Elizabeth Jameson
Elizabeth Macintosh
Emeritus Professor Cora V. Baldock
Emeritus Professors Catherin 
Bull AM and Dennis Gibson AO
Erica and David Lee 
Frederick Henderson
G & B Robins

Gay Lohse
Greg and Jacinta Chalmers
Howard and Katherine Munro
Ian Paterson
In Memory of Barbara Crowley
In Memory of Harry Miles
Janice White
John and Jenny Stoll
Loraine McLaren
Lynne and Francoise Lip
Margaret and Robert Williams
Michael Miros
Mr Greg and Mrs Jan Marsh
Mrs Kathleen Barbara Clifford
Mrs. L. A. Hudson
Ms Marie Isackson
Ms Rhyll Gardner
Penny Gordon OAM  
and Dr Susanne Whitehead in 
memory of Marjorie Gordon
Professor Helen Johnson
Rachel Leung
Sandie Tuckett
Shirley Leuthner
Susan Mabin
T.C. and M.R. Cooney
The William Angliss Charitable Fund
Vanessa Myer
Anonymous (24)

TUTTI  
($500-$999)
Bruce Wallis
D J Gardiner
Dan Styles
Erin McKenna
Gail Newton
I S and H Wilkey
Jim and Maxine Macmillan
Katherine Trent and Paul Reed
KW Sommerfeld and Family
Loretta Hyne
Mr Benjamin Hoefel
Mr John Hornibrook
Mrs Andrea Kriewaldt
Ms Luisa Rust
Peter and Tricia Callaghan
Robert Cleland
Terry and Jane Daubney
Trudy Bennett
Wendy Green
Anonymous (20)
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Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you. 

LIFETIME GIVING

PLATINUM  
($500,000+)
Arthur Waring
Cathryn Mittelheuser AM
Dr Peter Sherwood
Harold Mitchell AC
Prof. Ian Frazer AC and Mrs Caroline Frazer
Tim Fairfax AC
Tim Fairfax Family Foundation
Trevor & Judith St Baker Family Foundation

DIAMOND 
($250,000-$499,999)
John B Reid AO and Lynn-Rainbow Reid AM
John Story AO and Georgina Story
Philip Bacon Galleries

PATRON  
($100,000-$249,999)
CP Morris
Di Jameson OAM
Dr Graham and Mrs Kate Row
Dr John H. Casey
Greg and Jan Wanchap
In Memory of Mr and Mrs J.C. Overell
Jellinbah Group
Malcolm and Andrea Hall-Brown
Mrs Beverley June Smith
Noel and Geraldine Whittaker
Peggy Allen Hayes
Anonymous (3)

MAESTRO  
($50,000-$99,999)
Associate Professor John Allan and Dr Janet Allan
Birtles Family Foundation
David and Judith Beal
Desmond B Misso Esq.
Dr Damien Thomson and Dr Glenise Berry
Dr Julie Beeby
Dr Philip Aitken and Dr Susan Urquhart
Elinor and Tony Travers
Frances and Stephen Maitland OAM RFD
GB & MK Ilett
Heidi Rademacher In Memory of Hans Rademacher
Ian and Cass George
Joseph Butta and In memory of Veronika Butta
Morgans Foundation
Mrs Andrea Kriewaldt
Prof. Hans Westerman  

and In Memory of Mrs Frederika Westerman
Prof. Ian Gough AM and Dr Ruth Gough
R. M. Wylie
Stack Family Foundation
The Honourable Anthe Philippides
The John Villiers Trust

SYMPHONY  
($20,000-$49,999)
Alan Galwey
Alan Symons and In Memory of Bruce Short, 
Kevin Woodhouse and Graham Webster
Anne Shipton
Dr Betty Byrne Henderson AM
Dr Colin and Mrs Noela Kratzing
Dr Edgar Gold and Dr Judith Gold
Dr James R Conner
Dr Les and Mrs Pam Masel
Dr Pamela Greet and Mr Nicholas Beaton
Dr Ralph and Mrs Susan Cobcroft
In Memory of Constantine Carides
Elene Carides
Graeme Rosewarne and Jim O'Neill
Hon. Martin Daubney AM KC
Ian Paterson
In Memory of Jolanta Metter
John and Bonnie Bauld
John and Helen Keep
Kay Bryan
Leonie Henry
Michael Kenny and David Gibson
Mrs I. L. Dean
Mrs Roslyn Carter
Ms Marie Isackson
Page and Marichu Maxson
Peterson Family
Prof. Andrew and Mrs Kate Lister
Professor Paul and Ann Crook
Queensland Conservatorium Griffith University
Rosslyn Walker and David Miller
Sarah and Mark Combe
Shirley Leuthner
Sidney Irene Thomas (In Memory)
Simon Mills
Siu Family Fund
The Curavis Fund
The K&D / S&R Anketell Foundation
Tony and Patricia Keane
Will and Lorna Heaslop 
Anonymous (3)
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CONCERTO ($10,000-$19,999)
ADFAS Brisbane
Ainslie Just
Aitken Whyte Lawyers
Annalisa and Tony Meikle
B and D Moore
Bruce and Sue Shepherd
Chris and Sue Freeman
Doug Hall Foundation
Dr Alison M Holloway
Dr Edward C. Gray
Dr Geoffrey Barnes  
and In Memory of Mrs Elizabeth Barnes
Dr Geoffrey Trim
Dr John and Mrs Jan Blackford
Dr Margaret Soroka
Dr Peter Hopson and Julie Crozier
Emeritus Professors Catherin Bull AM  
and Dennis Gibson AO
Greg and Jacinta Chalmers
Gwen F Warhurst
Howard and Katherine Munro
Iain G Saul
In Memory of Dr Vicki Knopke
In Memory of Pat Riches
John and Jenny Stoll
Julieanne Alroe
Lea and John Greenaway
Lynne and Franciose Lip
M. Lejeune
M.J. Bellotti
Margaret and Robert Williams
Mr Jordan and Mrs Pat Pearl
Mrs Rene Nicolaides OAM  
and the late Dr Nicholas Nicolaides AM
Mrs Ruth Cox
Ms Helen Sotiriadis and Mr Lionel Poustie
Neil W Root and Trevor J Rowsell
Prof. Margaret Barrett
Rebekah Ferris and Greg Hall
Robin Spencer

Roger and The Hon. Justice Sarah Derrington AM
Ron and Marise Nilsson
Siganto Foundation
Sophie Galaise
T.C. and M.R. Cooney
The Helene Jones Charity Trust
Tony Denholder and Scott Gibson
Trevor and Wendy Jackson
Trudy Bennett
Valerie Tam and Andrew Gray
Valmay Hill and Russell Mitchell
Anonymous (14)

Queensland Symphony Orchestra is 
proud to acknowledge the generosity 
and support of our valued supporters. 

Gifts of all sizes make a difference. 
Please scan the QR code to find out  

how you can support QSO.
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(Supporter lists as at 12 Jan 2024)

https://qso.com.au/support-us
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CHIEF CONDUCTOR 
Umberto Clerici

CONDUCTOR  
LAUREATE 
Johannes Fritzsch

CELLO 
Hyung Suk Bae = 
Matthew Kinmont + 
Kathryn Close 
Andre Duthoit  
Matthew Jones 
Kaja Skorka 
Craig Allister Young

DOUBLE BASS 
Phoebe Russell ~ 
Dušan Walkowicz >> 
Anne Buchanan 
Justin Bullock 
Paul O’Brien 
Ken Poggioli

FLUTE 
Alison Mitchell ~ 
Hayley Radke >>

PICCOLO 
Kate Lawson *

OBOE 
Huw Jones ~ 
Sarah Meagher >> 
Alexa Murray

COR ANGLAIS 
Vivienne Brooke *

CLARINET 
Irit Silver ~ 
Brian Catchlove >> 
Kate Travers

VIOLIN 1 
Lynn Cole 
Ann Holtzapffel 
Gregory Lee 
Rebecca Seymour 
Mia Stanton 
Brenda Sullivan  
Stephen Tooke 
Claire Tyrell 
Sonia Wilson 

VIOLIN 2 
Gail Aitken ~ 
Wayne Brennan ~ 
Katie Betts 
Jane Burroughs 
Faina Dobrenko  
Delia Kinmont 
Natalie Low 
Tim Marchmont  
Nicholas Thin  
Helen Travers 
Harold Wilson

VIOLA 
Imants Larsens ~ 
Yoko Okayasu >> 
Martin Alexander  
Charlotte Burbrook de Vere 
Nicole Greentree 
Bernard Hoey 
Kirsten Hulin-Bobart  
Jann Keir-Haantera 
Graham Simpson  
Nicholas Tomkin

~ Section Principal 
= Acting Section Principal 
>> Associate Principal  
+ Acting Associate Principal 
* Principal  
^ Acting Principal 

CONCERTMASTER 
Natsuko Yoshimoto

ASSOCIATE 
CONCERTMASTER 
Alan Smith

JOINT PATRONS 
Her Excellency  
the Honourable  
Dr Jeannette Young 
AC PSM, Governor  
of Queensland  
and Professor  
Graeme Nimmo RFD

BASS CLARINET 
Nicholas Harmsen *

BASSOON 
Nicole Tait ~ 
David Mitchell >> 
Evan Lewis 

CONTRABASSOON 
Claire Ramuscak *

FRENCH HORN 
Nicholas Mooney ~ 
Timothy Allen-Ankins >> 
Ian O’Brien * 
Vivienne Collier-Vickers 
Lauren Manuel

TRUMPET 
Rainer Saville ~  
Richard Madden >> 
Alfred Carslake

TROMBONE 
Jason Redman ~  
Ashley Carter >>

BASS TROMBONE 
Nicolas Thomson ~ 

TUBA 
Thomas Allely *

TIMPANI 
Tim Corkeron *

PERCUSSION 
David Montgomery ~ 
Josh DeMarchi >>

HARP 
Emily Granger*
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QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101 
T: (07) 3840 7444 W: qpac.com.au

CHAIR 
Professor Peter Coaldrake AO

DEPUTY CHAIR 
Leigh Tabrett PSM

TRUST MEMBERS 
Julian Myers 
Georgina Richters 
Susan Rix AM 
Murray Saylor

EXECUTIVE STAFF 
John Kotzas AM Chief Executive 
Jackie Branch Executive Director – Visitor Experience 
Zoë Connolly Executive Director – Philanthropy  
 and Partnerships 
Gemma Davidson Executive Director – People and Culture 
Roxanne Hopkins Executive Director – Marketing and Ticketing 
Bill Jessop Executive Director – Venue Infrastructure 
 and Production Services 
Jono Perry  Executive Director – Curatorial 
Kieron Roost Executive Director – Business Performance

ACKNOWLEDGMENT 
The Queensland Performing Arts Trust is a statutory body 
of the State of Queensland and is partially funded by the 
Queensland Government.

The Honourable Leeanne Enoch MP: Minister for 
Communities and Housing, Minister for Digital Economy and 
Minister for the Arts 
Director-General, Department of Communities and Housing 
and Digital Economy: Ms Clare O’Connor.

QPAC respectfully acknowledges the Traditional Owners 
of the Lands across Queensland and pays respect to their 
ancestors who came before them and to Elders past, 
present and emerging.

Patrons are advised that the Performing Arts Centre has 
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM 
system and EXIT passageways. In case of an alert, patrons 
should remain calm, look for the closest EXIT sign in GREEN, 
listen to and comply with directions given by the inhouse 
trained attendants and move in an orderly fashion to the 
open spaces outside the Centre.

BOARD OF DIRECTORS 
Rod Pilbeam  Chair 
Tony Denholder 
Tanya Denning 
Valmay Hill 
John Keep 
Dene Olding AM 
Bernadette Norrie 
Michele Walsh 
Tony Young

MANAGEMENT 
Yarmila Alfonzetti Chief Executive  
Ros Atkinson  Executive Assistant -  
 Chief Executive & Chief Conductor  
Rodolphe Deus  Chief Financial Officer  
 & Deputy Chief Executive 
Amy Herbohn  Data and Systems Manager 
Bernadette Fernando  Finance Coordinator 
Phoebe Ko Financial Accountant 
Louise Smith  Payroll Officer  
Lisa Meyers  Director - People and Culture  
Madeline Gibbs  Coordinator - HR and WHS  
Gabrielle Waters Senior Producer - Artistic Planning 
Elaine Seeto  Producer - Artistic Planning  
Anika Vilée  Schedule Coordinator - Artistic Planning 
Andrea McKenzie  Coordinator - Artistic Planning 
Persia Littlewood  Producer - QSO Connect  
Allie Renzetti  Coordinator - QSO Connect 
Alana Sharp Project Manager - Regional Touring  
Peter Laughton  Director - Performance Services 
Valérie Morgan-Pertus Orchestra Manager  
Juliette Ebert  Coordinator - Performance Services 
Jessica Wardrop  Production Manager  
Ben Shaw Production Coordinator 
Rhiannon Tate Production Assistant 
Nadia Myers  Orchestra Librarian  
Toni Palmer  Director - Development 
Stephanie Bau  Manager - Philanthropy 
Mitchell Brodie Manager - Business Development 
Janita Billingham Coordinator – Business Development 
Amelie Paxton Coordinator - Relationships 
Renee Williams Director - Marketing & Sales  
Renée Jones  Senior Manager – Marketing  
Mitch Broom   Coordinator - Marketing 
James Brown  Automation Specialist - Marketing  
Claire Mathieu  Digital Marketing Manager 
Steph Do Rozario  Digital Content Specialist 
V Jowsey  Manager - Ticketing Services 
Connor Perkins  Ticketing Services Officer 
Swaran Roopra  Ticketing Services Officer 
Emily Ampt Ticketing Services Officer 
Pascal Kennedy Ticketing Services Officer
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PARTNERS

Trusts and Foundations

FR A ZER FAMILY  
FOUNDATION

Supporting Partners

Health and Wellbeing Partners

Industry Collaborators

Government Partners Principal Partner

Education Partners

Young Instrumentalist Prize

Premier Partners

Maestro Partners

Major Partner Supporting Partners

Major Partners Regional Touring Partner

Community PartnersPrincipal Partner

COMING UP

Brahms & 
Rachmaninov 
FRI 21 JUN 11.30AM 
SAT 22 JUN 7.30PM 
Concert Hall, QPAC

Conductor  Jaime Martín 
Piano  Danis Kozhukhin

Rachmaninov Rhapsody on a Theme of Paganini 
Brahms  Symphony No. 4

SATURDAY ONLY 
Ravel  Le Tombeau de Couperin
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My Homeland
FRI 3 MAY 7.30PM 
Concert Hall, QPAC

Conductor  Tomáš Netopil

Smetana   Má vlast (My Fatherland)

Symphony Fantastic
FRI 17 MAY 7.30PM 
SAT 18 MAY 1.30PM 
Concert Hall, QPAC

Conductor  Umberto Clerici 
Violin József Lendvay 
Actor Robert Hofmann

Saint-Saëns  Danse Macabre
Ravel Tzigane, rapsodie de concert
Berlioz Symphonie Fantastique

https://qso.com.au/events/2024/morning-masterworks/brahms-and-rachmaninov
https://qso.com.au/events/2024/maestro/maestro-3
https://qso.com.au/events/2024/maestro/maestro-3
https://qso.com.au/events/2024/morning-masterworks/brahms-and-rachmaninovhttps://qso.com.au/events/2024/morning-masterworks/brahms-and-rachmaninov
https://qso.com.au/events/2024/maestro/symphony-fantastic
https://qso.com.au/events/2024/maestro/symphony-fantastic
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GOVERNMENT PARTNERS PRINCIPAL PARTNER

MAESTRO PARTNERS
Major Partner Supporting Partners

WANT MORE?

ON THE RADIO 
 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music.

abc.net.au/classic

WATCH
 
Enjoy behind-the-scenes footage,  
interviews with musicians,  
instrument workshops and more.

qso.com.au/watch

READ
 
Visit our website for interesting 
articles, musical insights, interviews 
and more. 

qso.com.au/blog

ON SPOTIFY
 
Listen to our concert playlists  
anywhere, anytime. 

spotify.com

PROGRAMS ONLINE
 
Download our concert programs  
one week prior to each concert.

qso.com.au

HAVE YOUR SAY
 
We love to hear from our audience.  
What did you think of the concert?  
What was your favourite piece?  
Who do you want to hear more of?  
Let us know! 

info@qso.com.au  
#QSOrchestra

Queensland Symphony Orchestra 

Queensland Symphony Orchestra 

@QSOrchestra 

@QSOrchestra

ENEWS
 
Sign up for our eNews to receive  
weekly concert information and  
on-sale announcements. 
qso.com.au

FIND US

http://abc.net.au/classic
http://qso.com.au/watch
http://qso.com.au/blog
http://spotify.com
http://abc.net.au/classic
http://qso.com.au
http://qso.com.au/blog
mailto:info%40qso.com.au?subject=Have%20Your%20Say
http://spotify.com
mailto:info%40qso.com.au?subject=Have%20Your%20Say
http://qso.com.au/watch
https://www.facebook.com/QSOrchestra/
https://twitter.com/QSOrchestra
https://www.instagram.com/qsorchestra/
http://qso.com.au
http://qso.com.au
http://qso.com.au
https://www.youtube.com/channel/UCdbkWAafpVIcMZMTQf6dOeA

